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i.i FU is an associate professor in the Department of Foreign Languages at Harbin 
Institute of Technolog)' in Harbin, China. She is currently working on Alice 
Munro's stories. She was a visiting professor in the Department of English at the 
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MARGARET TOYE is currently engaged in doctoral studies in English at the Univer­
sity of Western Ontario. (Her dissertation is entitled "The Ethical Difference: Con­
temporary Ethics and Pedagogy.") Her major area of concentration is in critical 
theory. 

ROBERT N. WATSON is Professor of English at UCLA, and the author of such publica­
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"Writing the New South Africa": Errata 

In the concluding paragraph of Professor M.J. Daymond's article "Gender 
and 'History': 1980s South African Women's Stories in English," in 
ARIEL'S special issue "Writing the New South Africa" (Volume 27, Number 
1, January 1996, page 210), the copyediting inadvertently modified Pro­
fessor Daymond's second sentence so that the story "Those Were the Days" 
is attributed incorrectly to Zoé Wicomb. The author of the story is in fact 
Miriam Tlali. The first part of the paragraph should read: 

If the current recording of women's tales that writers like 
Miriam Tlali are undertaking succeeds in its objectives, 
then it may one day be possible that the store of traditional 
experience in the tale becomes fused with contemporary 
written narratives by black women. The way that memory is 
used in "Those Were the Days" as a source of imagining re­
sistance in the present makes the crucial point about the 
short story gendered apprehension of "history." In this story 
[Editor's note: This story is Wicomb's "A Trip to the Gif-
berge," discussed at length by Professor Daymond on pages 
204-06], the recovery of selfhood through history works at 
the personal level of the mother-daughter relationship . . . 


