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A t t h e age o f twelve . . . I was to b e t r a n s l a t e d f r o m t h e e a r t h o f 
p h y s i c a l l a b o u r to the h e a v e n o f e d u c a t i o n . 

X V -LUCH HAS BEEN s a i d over the years a b o u t S e a m u s H e a n e y ' s 

d u a l h e r i t a g e , a b o u t his r o l e as a N o r t h e r n I r i s h p o e t n e g o t i a t i n g 

w i t h a p r e d o m i n a n t l y A n g l o c e n t r i c l i terary her i tage . I i n t e n d to 

discuss the i m p a c t that H e a n e y ' s univers i ty e d u c a t i o n has h a d o n 

his ear ly sense o f a p o e t i c t r a d i t i o n , a n d how, i n the c o u r s e o f 

his c a r e e r as a p o e t a n d scholar , h e has r e l a t e d to that t r a d i t i o n . 

First , I s h a l l give a n a c c o u n t o f his t i m e at the Q u e e n ' s U n i v e r s i t y 

o f Belfast, w h e r e h e s t u d i e d E n g l i s h L a n g u a g e a n d L i t e r a t u r e 

b e t w e e n 1957 a n d 1961. P e r h a p s u n s u r p r i s i n g l y , the E n g l i s h 

syl labus i n the late 1950s a n d ear ly i g 6 o s a p p e a r s to have 

b e e n n a r r o w l y f o c u s e d o n a n A n g l o c e n t r i c c a n o n , i n c l u d i n g very-

few I r i s h o r twent ie th-century texts. B u t w h i l e this m a y be sa id to 

have a d d e d to a n i n i t i a l c u l t u r a l t i m i d i t y towards the study o f 

E n g l i s h , the l a n g u a g e e l e m e n t o f H e a n e y ' s d e g r e e c o u r s e c o n ­

t r i b u t e d c o n s i d e r a b l y to a s t r e n g t h e n i n g o f his r e g i o n a l self-

awareness, o f f e r i n g a sense o f b e l o n g i n g w i t h i n a wider , r i c h l y 

v a r i e d E n g l i s h - l a n g u a g e t r a d i t i o n . 

A l l o f this w i l l be r e l a t e d to the ways i n w h i c h H e a n e y has b e e n 

d e v e l o p i n g his o w n p o e t i c v o i c e a n d v i s i o n over the years. H o w ­

ever, the m a i n focus o f a t t e n t i o n w i l l be o n s o m e o f his e a r l y 

p o e m s , as w e l l as o n his m o s t r e c e n t w o r k s , The Redress of Poetry, his 

c o l l e c t i o n o f O x f o r d L e c t u r e s f r o m 1 9 9 5 , a n d the two v o l u m e s o f 

poetry, Seeing Things ( 1 9 8 9 ) a n d The Spirit Level ( 1 9 9 6 ) . T h e s e 

b o o k s s e e m to m a r k a r e t u r n to the c o n f i g u r a t i o n o f e l e m e n t s 
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that s h a p e d his l i t e r a r y sens ib i l i ty i n the ear ly years. A d d r e s s i n g 

the p e r c e i v e d d i s t i n c t i o n s b e t w e e n a " m a i n s t r e a m " a n d a " m a r ­

g i n a l i z e d " type o f E n g l i s h l a n g u a g e poetry, H e a n e y n o w draws 

m o r e c o n f i d e n t l y o n his d u a l her i tage . H e has s truck a vo ice that 

art iculates his r e g i o n a l b a c k g r o u n d , w h i l e p l a c i n g i tself i n the 

c o n t e x t o f the c a n o n i c a l t r a d i t i o n to w h i c h he was e x p o s e d f r o m 

the b e g i n n i n g . 

I n 1957, after c o m p l e t i n g his s e c o n d a r y e d u c a t i o n , H e a n e y 

w o n a N o r t h e r n I r e l a n d state b u r s a r y to r e a d E n g l i s h L a n g u a g e 

a n d L i t e r a t u r e at Q u e e n ' s U n i v e r s i t y , Belfast. B e l o n g i n g to the 

first g e n e r a t i o n to b e n e f i t f r o m the 1947 N o r t h e r n I r e l a n d E d u ­

c a t i o n A c t , h e was also p a r t o f the first m a j o r i n t a k e o f C a t h o ­

l i c s tudents at the universi ty . G e n e r a l l y , it seems that Q u e e n ' s 

U n i v e r s i t y m a n a g e d to l ive u p to s u c h c h a n g e s , c a t e r i n g f o r 

a n i n c r e a s i n g l y m i x e d s t u d e n t p o p u l a t i o n . T h u s , w h e n G e o r g e 

W a t s o n a r r i v e d as a s t u d e n t o f E n g l i s h i n i 9 6 0 , t h r e e years later 

t h a n H e a n e y , h e was s u r p r i s e d to d i s c o v e r d u r i n g his f reshers ' 

week that the s tudents ' c l u b s a n d societ ies were p r i m a r i l y staffed 

a n d p r e s i d e d over by C a t h o l i c s : 

It was c o n n e c t e d e n t i r e l y to t h a t f e e l i n g o f " n o w ' s o u r c h a n c e , at last 

w e ' r e o u t , h e r e we g o . " It w a s n ' t t r i u m p h a n t i n a n y way, b u t it 

p r o d u c e d a g e n e r a l sense o f g r e a t c o n f i d e n c e a m o n g t h e C a t h o l i c 

s t u d e n t s . T h e r e was a t r e m e n d o u s sense o f e n e r g i s e d act iv i ty a m o n g 

us a l l . A n d m o s t o f t h e P r o t e s t a n t s t u d e n t s q u i t e w e l c o m e d it . 

( I n t e r v i e w ) 

B u t at the same t i m e , Q u e e n ' s also r e m a i n e d true to its set-up 

as a t r a d i t i o n a l l y E n g l i s h university . W h e n H e a n e y e n r o l l e d i n 

1957, the D e p a r t m e n t o f E n g l i s h h a d n o I r i s h o r N o r t h e r n I r i s h 

l e c t u r e r s a m o n g its staff, a n d a l l h a d a n e d u c a t i o n a l b a c k g r o u n d 

f r o m O x b r i d g e o r S c o t l a n d . T h e h e a d o f the depart ­

m e n t was P r o f e s s o r F. W . Baxter , a n O x o n i a n w h o h a d t a u g h t at 

Q u e e n ' s s ince 1930. A c c o r d i n g to G e o f f r e y C a r n a l i , o n e o f the 

s c h o o l ' s l e c t u r e r s b e t w e e n 1 9 5 2 - 6 0 , B a x t e r h a d " t r i e d to pre­

serve as m u c h as h e c o u l d o f the O x f o r d syl labus, w h i c h ends 

a r o u n d 1 8 3 0 , w i t h a s t r o n g e m p h a s i s o n O l d a n d M i d d l e E n g ­

l i s h " ( I n t e r v i e w ) . I n 195 8 , however, P e t e r B u t t e r a r r i v e d to re­

p l a c e Baxter , at w h i c h p o i n t C a r n a l i recal ls t h e r e was a n effort to 
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m a k e "the syl labus m u c h m o r e l i k e what m o s t univers i t ies h a d 

a r o u n d that t i m e " ( I n t e r v i e w ) . Basical ly , this m e a n t e x t e n d i n g 

the r a n g e to i n c l u d e m o r e l i t e r a t u r e f r o m the twent ie th century, 

a n d t u r n i n g the e m p h a s i s f r o m O l d a n d M i d d l e E n g l i s h to 

Renaissance a n d Post-Renaissance p e r i o d s . 

S t i l l , despi te these c h a n g e s , the c h o i c e o f p r e s c r i b e d texts 

r e m a i n e d t a i e to the t r a d i t i o n a l E n g l i s h univers i ty syl labus. 

A l t h o u g h I r i s h writers l i k e S h a w a n d B u r k e were b e i n g taught , 

they were " s u b s u m e d , " a c c o r d i n g to C a r n a l i , " a n d t reated as 

part o f the E n g l i s h c a n o n . " I n his first year, H e a n e y s t u d i e d 

Shakespeare ' s The Winter's Tale, M i l t o n ' s Minor Poems, B u r k e ' s 

Reflections on the Revolution in France, D i c k e n s ' s Hard Times, 

H o u s m a n ' s Collected Poems, a n d Shaw's Three Plays for Puritans. F o r 

his s e c o n d year, h e r e a d C h a u c e r , Shakespeare ' s Othello, The 

Metaphysical Poets (a P e n g u i n b o o k , e d i t e d by H e l e n G a r d n e r ) , 

B o o k s III-IV o f Paradise Lost, P e a c o c k ' s Nightmare Abbey a n d Head­

long Hall, a n d H a r d y ' s The Mayor of Casterbridge.'1 T h i r d a n d f o u r t h 

year courses t y p i c a l l y f o c u s e d o n p a r t i c u l a r p e r i o d s ( H e a n e y 

recal ls t a k i n g s o m e "writers a n d w r i t i n g s o f the s i x t e e n t h a n d 

seventeenth c e n t u r i e s " as w e l l as " M o d e r n E n g l i s h a n d A m e r i c a n 

l i t e r a t u r e " ) , a n d h e r e the l e c t u r e r s were g i v e n m o r e o f a carte 

b l a n c h e as to w h i c h texts they w i s h e d to i n c l u d e . 

L o o k i n g b a c k o n this p e r i o d , P e t e r B u t t e r c o n c e d e s : "I d o n ' t 

k n o w what S e a m u s t h o u g h t a b o u t us, b u t I d a r e say we m i g h t 

have a p p e a r e d to h i m to be very m u c h n o n - I r i s h " ( Interv iew) . 

O n several occas ions , H e a n e y has also p o i n t e d to this c o l o n i a l 

a t m o s p h e r e . I n Among Schoolchildren, f o r i n s t a n c e , h e speaks o f 

the i n i t i a l d i f f i cu l t ies o f finding his feet as a s tudent , s t u d y i n g 

S h a k e s p e a r e a n d D i c k e n s , " l e a r n i n g to f i n d m y way a m o n g the 

i r o n i e s a n d nicet ies o f J a n e A u s t e n ' s vicarages, a n d l e a r n i n g the 

r i tuals o f the sherry party by a t t e n d i n g r e c e p t i o n s at the h o u s e o f 

o u r O x f o r d p r o f e s s o r " ( 7 ) . O b v i o u s l y , s u c h e x p e r i e n c e s i n d u c e d 

a sense o f c u l t u r a l unease: "Was I two p e r s o n s o r o n e ? " H e a n e y 

asks, "Was I e x t e n d i n g m y s e l f o r b r e a k i n g m y s e l f apart? . . . Was I 

f a i l i n g to l ive u p to the a s p i r i n g l i t e r a r y i n t e l l e c t u a l ef fort w h e n I 

was at h o m e , was I b e t r a y i n g the c u l t u r e o f the p a r i s h w h e n I was 

at the univers i ty?" ( 7 - 8 ) . 
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B u t i f the l i t e r a t u r e b e i n g o f f e r e d f o r s tudy at Q u e e n ' s d i d l i t t le 

to a c c o m m o d a t e the s tudents ' sense o f t h e i r N o r t h e r n I r i s h 

b a c k g r o u n d , the l a n g u a g e e l e m e n t o f the E n g l i s h c o u r s e p r o ­

v i d e d a n i m p o r t a n t l i n k w i t h the r e g i o n a l c u l t u r e o f U l s t e r . T h i s 

was p a r t i c u l a r l y o w i n g to the efforts o f J o h n B r a i d w o o d , the 

d e p a r t m e n t ' s l e c t u r e r i n L a n g u a g e s i n c e 1949. A S c o t s m a n , 

B r a i d w o o d h a d o r i g i n a l l y s t u d i e d i n G l a s g o w u n d e r P r o f e s s o r 

R i c h i e G i r v a n , a n d d u r i n g the 1960s h e was w o r k i n g o n a n 

Ulster-Scots d i c t i o n a r y i n c o l l a b o r a t i o n w i t h the U l s t e r F o l k M u ­

s e u m . T h i s p r o j e c t la ter f o r m e d the basis o f his i n a u g u r a l l e c t u r e , 

" T h e U l s t e r D i a l e c t L e x i c o n , " w h e n h e was a p p o i n t e d as a p r o ­

fessor i n 1969. T h e l e c t u r e deals w i t h d i a l e c t as " the m a r k o f o u r 

h i s t o r y u p o n o u r tongue s , " a n d B r a i d w o o d b e g i n s by assert ing: 

" T o betray o n e ' s l o c a l o r i g i n is n o t h i n g ; to be a s h a m e d is" ( 4 ) . 

T h i s awareness o f the c u l t u r a l i m p o r t a n c e o f d ia lects was also 

s o m e t h i n g B r a i d w o o d h a d b e e n eager to pass o n to his students . 

I n his first year, H e a n e y t o o k a c o u r s e c a l l e d " T h e G r o w t h a n d 

S t r u c t u r e o f the L a n g u a g e , " f o l l o w e d i n the s e c o n d year by " E a r l y 

E n g l i s h . " C o m m e n t i n g o n B r a i d w o o d ' s t e a c h i n g i n " F u r t h e r 

L a n g u a g e , " a n u n p u b l i s h e d address g i v e n at a c o n f e r e n c e at 

Q u e e n ' s i n 1 9 9 5 , H e a n e y c a l l e d it the " o n e very e n r i c h i n g 

i n t r o d u c t i o n to the I r i s h d i m e n s i o n at that t i m e . " D e s c r i b i n g 

B r a i d w o o d as " a S c o t s m a n w i t h a t h o r o u g h Scots accent , " h e 

p o i n t e d out : " h e . . . n o t o n l y c a m e e q u i p p e d w i t h a per fect ear 

f o r the U l s t e r accents that h e l a b o u r e d a m o n g , b u t h e also 

possessed a n e q u a l l y i n s t i n c t i v e sense o f the c u l t u r a l , p o l i t i c a l , 

a n d r e l i g i o u s n u a n c e s that were o f t e n latent w i t h i n those accents 

a n d i d i o m s " ( " F u r t h e r L a n g u a g e " 8 ) . T h i s awareness also c o m e s 

across i n B r a i d w o o d ' s 1 9 6 9 i n a u g u r a l talk, w h i c h H e a n e y at­

t e n d e d as a l e c t u r e r o f the D e p a r t m e n t o f E n g l i s h . " D i a l e c t 

s h o u l d be s t u d i e d i n the f u l l c o n t e x t o f f o l k l i f e , " B r a i d w o o d 

notes , b e f o r e c o n s i d e r i n g a n u m b e r o f s u p e r s t i t i o n s w h i c h d i s t i n ­

g u i s h the v e r n a c u l a r c u l t u r e o f U l s t e r — s u c h as " t u r n i n g b a c k i f a 

rat o r a r e d - h a i r e d w o m a n c r o s s e d y o u r p a t h " ( " U l s t e r D i a l e c t 

L e x i c o n " 2 1 ) . It is n o t u n l i k e l y that B r a i d w o o d w o u l d have 

m e n t i o n e d s u c h e x a m p l e s o f f o l k l o r e i n the classes H e a n e y t o o k 

as a s tudent . In any case, it is i n t e r e s t i n g to n o t e that H e a n e y u s e d 

the same say ing as the basis f o r " A n A d v a n c e m e n t o f L e a r n i n g , " a 

p o e m w r i t t e n i n the ear ly i g 6 o s : 
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. . . a rat 
S l i m e d o u t o f t h e w a t e r a n d 

M y t h r o a t s i c k e n e d so q u i c k l y that 

I t u r n e d d o w n t h e p a t h i n c o l d sweat. 
(Death of a Naturalist 18) 

I n " T h e U l s t e r D i a l e c t L e x i c o n , " B r a i d w o o d also devotes s o m e 

t i m e to a d i s c u s s i o n o f the n o n - s t a n d a r d n a m e s f o r v a r i o u s spe­

cies o f b i r d s a n d p lants f o u n d i n U l s t e r dialects: " S o m e o f the 

m o s t i m a g i n a t i v e b i r d n a m e s are t r a n s l a t i o n l o a n s f r o m I r i s h — 

Little Goat of the Evening [ g a b h a i r i n o i d h c h e ] o r Air Goat [ m i o n -

n á n ae ir ] f o r the s n i p e , f r o m its p l a i n t i v e c a l l ( i n M u n s t e r it is 

c a l l e d g o u r e e n - r o e [ g a b h a i r i n r o e , l i t t le goat o f the f r o s t ] ) " 

( 2 4 - 2 5 ) . A n d later, i n " T h e B a c k w a r d L o o k " f r o m his 1972 

c o l l e c t i o n Wintering Out, H e a n e y lists a l l o f these i m a g i n a t i v e , 

n o n - s t a n d a r d n a m e s p r o v i d e d by B r a i d w o o d ' s l e c t u r e : 

A s n i p e ' s b l e a t is fleeing 
its n e s t i n g g r o u n d 
i n t o d i a l e c t s , 
i n t o v a r i a n t s , 

t r a n s l i t e r a t i o n s w h i r r 
o n t h e n a t u r e r e s e r v e s — 
little goat of the air, 
of the exiening, 

little goal of the frost. (29) 

I n " T h e U l s t e r D i a l e c t L e x i c o n , " B r a i d w o o d f u r t h e r m o r e 

p o i n t s o u t that the v e r n a c u l a r , n o n - s t a n d a r d n a m e s f o r f l o r a a n d 

f a u n a i n U l s t e r are o f t e n c lose ly l i n k e d w i t h bits o f f o l k l o r e , a n d 

m o s t typica l ly I r i s h f o l k l o r e : t h e r e are cases, h e notes , w h e r e 

" T h e l e g e n d i d e n t i f i e s the p l a n t " ( 2 7 ) . S u c h observat ions c l e a r l y 

c h i m e w i t h the c u l t u r a l e t y m o l o g y that i n f o r m e d H e a n e y ' s writ­

ings t h r o u g h o u t the 1970s, m o s t n o t a b l y his dinnseanchas 

f r o m Wintering Out, w h e r e p l a c e n a m e s s u c h as " A n a h o r i s h " a n d 

" B r o a g h " are t reated as p o t e n t s igni f iers o f the c u l t u r a l a n d 

l i n g u i s t i c h is tory o f the U l s t e r terr i tory. W h a t H e a n e y s o u g h t to 

d o i n these p o e m s was n o t m e r e l y to establ ish a l i n k w i t h the I r i s h 

d i m e n s i o n , b u t j u s t as m u c h to b r i n g the t h r e e l i n g u i s t i c strains 

o f U l s t e r — I r i s h , Scots, a n d E l i z a b e t h a n E n g l i s h — i n t o s o m e 

k i n d o f a l i g n m e n t . S i m i l a r l y , t r a c i n g the genesis o f U l s t e r s p e e c h 
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i n " T h e U l s t e r D i a l e c t L e x i c o n , " B r a i d w o o d b e g i n s by saying: "As 

every s c h o o l b o y k n o w s — o r o u g h t to k n o w — t h e h i s t o r y o f the 

U l s t e r d ia lects b e g i n s l i k e a b a d j o k e — ' T h e r e was a n E n g l i s h ­

m a n , a n I r i s h m a n a n d a S c o t s m a n ' " ( 5 - 6 ) . 

T h u s , l o o k i n g b a c k o n the l a n g u a g e courses at Q u e e n ' s , 

H e a n e y also finds that B r a i d w o o d o c c a s i o n a l l y o f f e r e d "a 

g l i m p s e o f the p o s s i b i l i t i e s o f escape f r o m the e n t r a p m e n t s o f 

b i n a r y t h i n k i n g . T h e I r i s h / E n g l i s h ant i thesis , the C e l t i c / S a x o n 

dual i ty , this was m o m e n t a r i l y c o l l a p s e d " ( " F u r t h e r L a n g u a g e " 

6 ) . F o r e x a m p l e , B r a i d w o o d w o u l d i n f o r m his s tudents that the 

E n g l i s h w o r d "whiskey" d e r i v e d f r o m the I r i s h a n d G a e l i c w o r d 

f o r water, uisce, a n d that the R i v e r U s k i n E n g l a n d s i m i l a r l y h a d its 

n a m e f r o m the G a e l i c uisce. A l s o , r e a d i n g Beowulf f o r the class, 

H e a n e y recal ls c o m i n g across the w o r d tholian—Old E n g l i s h for 

"to suffer" o r " e n d u r e " — a n d g r a d u a l l y r e a l i z i n g that it was a 

w o r d h e h a d h e a r d b e f o r e as a c h i l d , a w o r d st i l l i n use a m o n g the 

o l d e r g e n e r a t i o n w h e r e h e c a m e f r o m : " s u d d e n l y h e r e it was i n 

the o f f i c i a l t e x t u a l w o r l d , m e d i a t e d t h r o u g h the a p p a r a t u s o f a 

s c h o l a r l y e d i t i o n , a l i t t le b l e e p e r to r e m i n d m e that m y aunt 's 

l a n g u a g e was n o t s i m p l y a se l f -enclosed f a m i l y possess ion b u t a n 

h i s t o r i c a l h e r i t a g e " ( " F u r t h e r L a n g u a g e " 7 ) . I n his r e c e n t essay 

" B u r n s ' s A r t S p e e c h , " H e a n e y m e n t i o n s h o w as a s c h o o l b o y , he 

h a d c o m e to e x p e c t that " the l a n g u a g e o n the w r i t t e n page w o u l d 

take us o u t o f o u r u n o f f i c i a l s p e a k i n g selves a n d t r a n s p o r t us to a 

l a n d o f f o r m a l w o r d s " ( 2 1 8 ) . H o w e v e r , this sense o f c u l t u r a l 

e s t r a n g e m e n t h a d b e e n s o m e w h a t m i t i g a t e d , h e recal ls , w h e n he 

first saw R o b e r t B u r n s a n d N o r t h e r n Ir ish G a e l i c poets l i k e 

M c G i o l l a G h u n n a a n t h o l o g i z e d i n the " h i g h c u l t u r a l " c o n t e x t o f 

the s c h o o l b o o k s at St. C o l u m b ' s C o l l e g e . A n d as we l e a r n i n 

Among Schoolchildren, it was s u c h e x p e r i e n c e s that la ter h e l p e d 

h i m to " f i l l the g a p b e t w e e n the p a r i s h a n d the a c a d e m y " ( 8 ) . I n 

the same way, o p e n i n g his m i n d to the poss ib i l i t i es o f a n h i s t o r i c 

i n t e r r e l a t i o n s h i p b e t w e e n his l o c a l l a n g u a g e h e r i t a g e a n d the 

o f f i c i a l w o r d c u l t u r e o f E n g l i s h , B r a i d w o o d ' s classes were a fur­

t h e r step towards a v a l i d a t i o n o f H e a n e y ' s interest i n E n g l i s h 

l i t e r a t u r e . I n " F u r t h e r L a n g u a g e " H e a n e y notes: "I n o w rea l i ze 

that what I was e x p e r i e n c i n g as I k e p t m e e t i n g u p w i t h thole o n its 

O d y s s e y . . . was the f e e l i n g w h i c h O s i p M a n d e l s t a m d e s c r i b e d as a 
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' n o s t a l g i a f o r w o r l d c u l t u r e . ' A n d it was a n o s t a l g i a I d i d n ' t even 

k n o w I suf fered u n t i l I e x p e r i e n c e d its f u l f i l m e n t " ( 8 ) . I n " T h e 

S o u n d s o f R a i n , " f r o m Seeing likings, h e also draws o n the Reoiuulf 

i n c i d e n t , w r i t i n g these l i n e s i n r e s p o n s e to the d e a t h o f the 

s c h o l a r R i c h a r d E l l m a n n : 

I d w e l t w i t h o u t t h i n k i n g 

I n t h e l o n g m o i l o f it , a n d t h e n c a m e to 

T o d r i p p i n g eaves a n d l i g h t , s a y i n g i n t o m y s e l f 

P r o v e n , w e i g h t l e s s sayings o f t h e d e a d . 

T h i n g s l i k e He'll be missed a n d You'll have to thole. (48) 

E v i d e n t l y , the p h r a s e " You il have to thole" is c u l t u r a l l y " p r o v e n " to 

the p o e t i n a d o u b l e sense, a n d it a l lows his voice to o p e r a t e o n 

two levels: as a v e r n a c u l a r w o r d , thole charges that last l i n e w i t h 

the i n t i m a c y o f H e a n e y ' s pr ivate s p e a k i n g self, e x p r e s s i n g the 

g r i e f over the d e a t h o f a p e r s o n a l f r i e n d . B u t at the same t i m e , 

thole f u n c t i o n s as a c a n o n i z e d w o r d that echoes b a c k to Reoxvulf, 

firmly p l a c i n g the p o e m w i t h i n a n e s t a b l i s h e d E n g l i s h l a n g u a g e 

t r a d i t i o n , as a p u b l i c t r i b u t e to a d i s t i n g u i s h e d fe l low writer. 

T h i s capac i ty to n e g o t i a t e f ree ly b e t w e e n the l o c a l l a n g u a g e 

h e r i t a g e o f U l s t e r a n d a n o f f i c i a l w o r d - c u l t u r e o f E n g l i s h has 

b e c o m e a n i n c r e a s i n g l y c e n t r a l aspect o f H e a n e y ' s la ter w o r k s . I n 

r e c e n t years, h e seems to have o v e r c o m e a c u l t u r a l wariness 

towards a n u m b e r o f e x e m p l a r s w h o m he t e n d e d to a v o i d d u r i n g 

his p o l i t i c i z e d r e g i o n a l phase o f the 1970s, as they c o u l d be seen 

a catalysts f o r a h i e r a r c h i c , A n g l o c e n t r i c t r a d i t i o n . I n 1975 , w h e n 

l o o k i n g b a c k o n o n e o f his ear ly s t u d e n t p o e m s , H e a n e y n o t e d 

that h e h a d t r i e d to i n n o v a t e " a S o u t h - D e n y r h y m e / w i t h hushed 

a n d lulled f u l l c h i m e s f o r pushed a n d pulled" {North 6 4 ) . T h e 

p o e m i n q u e s t i o n was e n t i t l e d " R e a p i n g i n H e a t , " a n d h a d ap­

p e a r e d i n 1 9 5 9 i n Q o n e o f the s t u d e n t m a g a z i n e s at Q u e e n ' s . 

I n t e r e s t i n g l y e n o u g h , " R e a p i n g i n H e a t " draws h e a v i l y o n the 

E n g l i s h p a s t o r a l t r a d i t i o n , the m a i n i n f l u e n c e d e t e c t a b l e b e i n g 

M i l t o n ' s " L ' A l l e g r o , " a p o e m H e a n e y h a d r e a d d u r i n g his t i m e at 

St. C o l u m b ' s C o l l e g e , D e n y T h e r e are c lose s i m i l a r i t i e s b e t w e e n 

these two pieces . F i r s t o f a l l , b o t h are c o n c e r n e d w i t h m o w e r s , 

a n d even H e a n e y ' s " S o u t h - D e n y r h y m e " of "hushed a n d lulled" 

w i t h "pushed a n d pulled" seems to e c h o M i l t o n ' s l i n e s " B y whisper-
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i n g w i n d s s o o n l u l l e d as leep," a n d "She was p i n c h e d a n d p u l l e d . " 

B u t s e e k i n g to e m p h a s i z e the r e g i o n a l aspect o f his vo ice i n the 

late 1960s a n d e a r l y 1970s, H e a n e y t u r n e d away f r o m p a s t o r a l 

m o w e r s , w r i t i n g i n s t e a d a b o u t f a r m - l a b o u r e r s that were d r a w n 

f r o m the w o r k s o f s u c h e x e m p l a r s as J o s e p h C a m b e l l , P a d r a i c 

F a l l o n , P a t r i c k K a v a n a g h a n d J o h n M o n t a g u e , as w e l l as the 

W e l s h R. S. T h o m a s a n d the S c o t t i s h N o r m a n M a c C a i g . 3 H o w ­

ever, w i t h Seeing Things M i l t o n ' s m o w e r finds his way b a c k i n t o 

H e a n e y ' s poetry, a l t h o u g h this t i m e h e speaks w i t h a b r o a d D e n y 

accent: ' " G o te l l y o u r f a t h e r I have m o w e d it c l e a n as a n e w six­

p e n c e ' " ( 14) . S i m i l a r l y , i n The Spirit Level, H e a n e y ' s r e n d e r i n g o f 

his r u r a l D e r r y is o f t e n s y n t h e s i z e d w i t h the settings o f a classic 

p a s t o r a l t r a d i t i o n , as i n " T h e S h a r p i n g S t o n e , " " W h e r e scythes 

o n c e h u n g a l l n i g h t i n a l d e r t rees/ A n d m o w e r s p l a y e d d o w n 

scherzos o n the b l a d e s " ( 6 1 ) . 

I n this way, H e a n e y seems to have m a d e a r e t u r n to the c o n f i g ­

u r a t i o n o f e l e m e n t s that s h a p e d his l i t e r a r y sens ib i l i ty i n the ear ly 

years. I n his O x f o r d L e c t u r e s , h e a l m o s t d e l i b e r a t e l y poses as the 

r e g i o n a l p o e t a n d s c h o l a r w h o has o c c u p i e d the o l d b a s t i o n o f 

" E n g . L i t . , " t u r n i n g to a n E n g l i s h m a i n s t r e a m t r a d i t i o n w h i l e 

j u x t a p o s i n g it w i t h w o r k s o f m o r e m a r g i n a l i z e d E n g l i s h - l a n g u a g e 

writers: n a m e s l i k e M a r l o w e , G e o r g e H e r b e r t a n d J o h n D o n n e 

are b e i n g d iscussed a l o n g s i d e J o y c e , M a c D i a r m i d a n d J o h n 

H e w i t t . I n this c o n n e c t i o n , H e a n e y also ventures a reassess­

m e n t o f h i s ear ly e n c o u n t e r w i t h a n A n g l o c e n t r i c c a n o n . I n 

" E x t e n d i n g the A l p h a b e t " h e recal ls how, i n his first y e a r as a 

univers i ty s tudent , h e h e a r d P r o f e s s o r T e r e n c e S p e n c e r r e a d 

f r o m C h r i s t o p h e r M a r l o w e ' s Tamburlaine: "even t h o u g h I have 

l e a r n e d to p l a c e this poetry ' s e x p a n s i o n i s t d r i v e i n t h e c o n t e x t o f 

nascent E n g l i s h i m p e r i a l i s m , I a m s t i l l g r a t e f u l f o r the en large­

m e n t s it o f f e r e d " (Redress 2 1 - 2 2 ) . A d d r e s s i n g the same u n c e r ­

tainty h e d e s c r i b e d i n Among Schoolchildren a b o u t b e t r a y i n g the 

c u l t u r e o f the p a r i s h , H e a n e y seems n o w to have b e c o m e m o r e 

i n c l i n e d to a c k n o w l e d g e his first e n c o u n t e r w i t h the E n g l i s h 

l i t e r a r y c a n o n at Q u e e n ' s as " a f u n d a m e n t a l l y p l e a s u r a b l e e x p e ­

r i e n c e that n e e d n o t be r e n e g e d o n f o r the sake o f a n y subse­

q u e n t p o l i t i c a l correctness . " A n d i n " F u r t h e r L a n g u a g e , " h e 

speaks a l o n g the same l ines : 
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W e m a y h a v e h a d t h e e x p e r i e n c e o f b e i n g m a r g i n a l b u t we h a d n o t 
b e e n i n i t i a t e d i n t o its m e a n i n g . W e s t i l l t o o k it f o r g r a n t e d t h a t the 
c a n o n was p r o b a b l y g o o d f o r us a n d g o t d u g i n , o r at least r e s i g n e d 
o u r s e l v e s to d o d g i n g t h r o u g h . W e c e r t a i n l y h a d n o t l e a r n t to c o n ­
s i d e r o u r s e l v e s i l l d o n e b y b e c a u s e we w e r e b e i n g o f f e r e d h a l l o w e d 
n a m e s o f E n g l i s h l i t e r a t u r e f o r study. (8) 

W i s h i n g i n his O x f o r d L e c t u r e s to escape the c o n f i n e m e n t s o f 

s u c h p o l i t i c a l l y a p p r o v e d , la te- twent ieth-century terms as "post-

c o l o n i a l , " H e a n e y also e l i m i n a t e s the d i s t a n c e b e t w e e n G e o r g e 

H e r b e r t ' s E n g l i s h n e s s a n d his o w n Ir ishness , saying: "even the 

m o s t i m p o s e d - u p o n c o l o n i a l w i l l d i s c e r n i n the c l e a r e l e m e n t o f 

H e r b e r t a t rue p a r a d i g m o f the shape o f t h i n g s " (Redress 9 - 1 0 ) . 

S i m i l a r l y , i n Seeing Things as w e l l as i n The Spirit Level, t h e r e is 

a c o n s t a n t b a l a n c i n g o f H e a n e y ' s r e g i o n a l i t y a n d his sense o f a 

c a n o n i c a l E n g l i s h t r a d i t i o n , a stance that i n c o r p o r a t e s T. S. 

E l i o t ' s n o t i o n o f p o e t r y as b e i n g c a p a b l e o f f u s i n g " the m o s t 

a n c i e n t a n d c i v i l i z e d m e n t a l i t i e s . " 4 I n fact, espec ia l ly i n Seeing 

Things, E l i o t ' s e x a m p l e is m o r e r e a d i l y a c k n o w l e d g e d t h a n ever 

b e f o r e i n H e a n e y ' s poetry. W h i l e h e h a d b e e n a c q u a i n t e d w i t h 

E l i o t ' s p o e t r y a l r e a d y i n s e c o n d a r y s c h o o l , H e a n e y r e m e m b e r s 

h o w the u n f a m i l i a r stuff " i n ' A s h - W e d n e s d a y ' a b o u t l e o p a r d s 

a n d b o n e s a n d v i o l e t a n d v i o l e t . . . s c a r e d m e off, m a d e m e feel 

s m a l l a n d e m b a r r a s s e d " ( " L e a r n i n g f r o m E l i o t " 2 1 ) . L a t e r , at 

university , h e r e a d J o h n H a y w a r d ' s P e n g u i n e d i t i o n o f E l i o t ' s 

Selected Prose, b u t s t i l l d i d n o t w a r m to his poetry. A s h e notes i n his 

i n t e r v i e w w i t h J a m e s R a n d a l l , h e g e n e r a l l y " h a d s o m e n o t i o n that 

m o d e r n p o e t r y was far b e y o n d the l i k e s o f m e " ( 1 4 ) , a d d i n g i n 

his N o b e l s p e e c h that h is " m o r e o r less costive att i tudes were 

f o r t i f i e d by a refusal to g r a n t the p o e t any m o r e l i c e n s e t h a n any 

o t h e r c i t i z e n " (CreditingPoetry 13) . O n c e a g a i n , this e a r l y scepti­

c i s m towards the i n t e l l e c t u a l , m a n d a r i n t e n d e n c i e s f o u n d i n the 

w o r k s o f the m o d e r n i s t s c a n be l i n k e d to his sense o f h a v i n g to 

n e g o t i a t e the c u l t u r a l g a p b e t w e e n the p a r i s h a n d the academy. 

It is n o t u n t i l the m i d - 1 9 8 0 s that H e a n e y has b e g u n to address 

his o w n p r o b l e m a t i c r e l a t i o n s h i p w i t h E l i o t ' s p o e t r y i n any se­

r i o u s way. " E n v i e s a n d I d e n t i f i c a t i o n s " ( 1 9 8 5 ) is his first l e n g t h y 

d i s c u s s i o n , i n w h i c h h e c o n s i d e r s the la ter E l i o t ' s n o t i o n o f a 

p u r i f i e d l a n g u a g e " b e y o n d t r ibe a n d n a t i o n . " C o m m e n t i n g o n 

" L i t t l e G i d d i n g , " h e observes: " [ E l i o t ' s ] d r e a m o f p e r f e c t i o n i s . . . 
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served by a l a n g u a g e w h i c h gives the i l l u s i o n o f a b s o l u t e a u t h o r ­

ity, o f . . . a n i m p e r i a l l e x i c o n " ( 9 ) . C l e a r l y , f o r a N o r t h e r n I r i s h 

p o e t w h o s e v o i c e is firmly r o o t e d i n the l o c a l e x p e r i e n c e , s u c h 

o b e d i e n c e to a " p u r e " l a n g u a g e b e y o n d t r ibe a n d n a t i o n is 

c u l t u r a l l y c h a l l e n g i n g . T o f o l l o w E l i o t ' s e x a m p l e b l i n d l y w o u l d 

be to c o n c e d e to the m a r g i n a l i z a t i o n o f o n e ' s nat ive , v e r n a c u l a r 

t o n g u e . C o n s e q u e n t l y , H e a n e y voices his reservat ions a b o u t 

E l i o t ' s c h a m p i o n i n g o f " a R o m a n v o c a b u l a r y w h i c h is s o c i a l l y 

a n d h i s t o r i c a l l y p a t r i c i a n , " i m p l y i n g that it is as h i e r a r c h i c a n d 

c o n c e n t r i c as n o t i o n s o f a s t a n d a r d i z e d E n g l i s h t r a d i t i o n . B u t at 

the same t i m e , as a p o e t i c c o n s t r u c t H e a n e y is ready to see E l i o t ' s 

" p u r e " l a n g u a g e as a v a l i d a l ternat ive , as a m o d e o f s p e e c h w h i c h 

m a y e n a b l e to p o e t to t r a n s c e n d the " h e r e a n d n o w " o f the 

h i s t o r i c a l s i t u a t i o n : 

It is a c o n s t a n t p a r t o f o u r des i res , th is h a n k e r i n g f o r a n a b s o l u t e a n d 
p u r e l y d e l i n e a t e d w o r l d o f w i s d o m a n d beauty , a n d i t s o m e t i m e s asks 
l i t e r a t u r e to c l i m b t h e s ta ir o f t r a n s c e n d e n c e a n d g ive us i m a g e s free 
f r o m t h e r a g - a n d - b o n e - s h o p r e e k o f t i m e a n d p l a c e . S u c h a d r e a m o f 
p e r f e c t i o n is best s e r v e d by a l a n g u a g e w h i c h gives t h e i l l u s i o n o f 
a b s o l u t e a u t h o r i t y . . . . E l i o t ' s a c h i e v e m e n t i n h i s D a n t e a n stanzas is to 
c r e a t e j u s t s u c h a n i l l u s i o n o f o r a c u l a r a u t h o r i t y by t h e h y p n o t i c 
d e p l o y m e n t o f p e r f e c t e d l a t i n a t e w o r d s . (9) 

I n Seeing Things, this sort o f n e g o t i a t i o n w i t h the e x a m p l e 

o f E l i o t also manifests i tself i n H e a n e y ' s p o e t i c vo ice . F r o m 

the outset o f the b o o k , E l i o t ' s p r e s e n c e as a successor to D a n t e 

a n d V i r g i l is d r a w n u p v i a H e a n e y ' s t r a n s l a t i o n o f a passage f r o m 

the Aeneid. T h e tit le o f the p i e c e , " T h e G o l d e n B o u g h , " d e l i b e r ­

ately e c h o e s S i r J a m e s F r a z e r ' s a n t h r o p o l o g i c a l s tudy w h i c h i n ­

s p i r e d E l i o t to i n c o r p o r a t e classic m y t h o l o g y i n t o a t w e n t i e t h 

c e n t u r y u n i v e r s e . A n d w h e n the C u m e a n S i b y l advises A e n e a s i n 

H e a n e y ' s p o e m , " I f y o u w i l l go b e y o n d the l i m i t , / U n d e r s t a n d 

w h a t y o u m u s t d o b e f o r e h a n d " ( 3 ) , it reads as a r e i t e r a t i o n o f 

E l i o t ' s message to b a l a n c e the i n d i v i d u a l ta lent w i t h a n i n f o r m e d 

sense o f t r a d i t i o n . I n d e e d , the o r a c u l a r t o n e is i n i tself r e m i n i s ­

c e n t o f Four Quartets, a n d p r e p a r e s us f o r the b o o k ' s Squarings 

s e q u e n c e , i n w h i c h H e a n e y e x t e n d s the regis ter o f his v o i c e to 

a l l o w a la t inate " p u r e " l a n g u a g e : " D o w n w i t h f o r m triumphant, 

l o n g l ive . . . / F o r m mendicant a n d convalescent" ( 9 8 ) ; " A i r a n d 

o c e a n k n o w n as antecedents / O f e a c h other . I n apposition w i t h / 
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Omnipresence, equilibrium, b r i m " ( 8 0 ; e m p h a s i s a d d e d ) . B u t w h i l e 

H e a n e y o p e n s u p to the lat i t iate l a n g u a g e o f " L i t t l e G i d d i n g , " h e 

is n e v e r far away f r o m the h o m e l y , down-to-earth i d i o m , as that 

v e r b a l p r o g r e s s i o n f r o m " e q u i l i b r i u m " to " b r i m " also suggests. 

S i m i l a r l y , i n " C r o s s i n g s , x x x i i , " the p o e t acts as a m e d i a t o r be­

tween a l o c a l i z e d a n d a s t a n d a r d i z e d E n g l i s h : 

A k e s h c o u l d m e a n t h e t r a c k s o m e c a l l e d a causey 

R a i s e d a b o v e t h e wetness o f t h e b o g , 

O r t h e causey w h e r e it b r i d g e d o l d d r a i n s a n d s treams. 

It s teadies m e to te l l these t h i n g s . . . . (90) 

C o n s t a n t l y k e e p i n g his m e d i u m f l e x i b l e , so as to negot ia te 

b e t w e e n d i f f e r e n t levels o f e x p e r i e n c e , H e a n e y n e v e r r e l i n ­

q u i s h e s his artist ic f r e e d o m , a n d n e v e r gives i n to E l i o t ' s i d e a o f 

p o e t r y as s e r v i n g a g o v e r n i n g system o f t h o u g h t o r bel ie f . T h i s 

b e c o m e s c l e a r e r i f we also c o m p a r e the d i f f e r e n t ways i n w h i c h 

late E l i o t a n d present-day H e a n e y m a k e use o f G e o r g e H e r b e r t . 

A s R o n a l d S c h u c h a r d has i l l u s t r a t e d i n a r e c e n t essay, " L i t t l e 

G i d d i n g " was to a great e x t e n t i n f o r m e d by E l i o t ' s red iscovery i n 

the 1930s o f H e r b e r t ' s poetry, a n d to E l i o t , H e r b e r t ' s m e r i t s lay 

i n the i n e x t r i c a b i l i t y o f his art a n d r e l i g i o u s v o c a t i o n . H e a n e y , 

however, de f ines his leve l o f c o m m o n a l i t y w i t h b o t h e x e m p l a r s i n 

p u r e l y artist ic t e n u s . S p e a k i n g i n The Redress of Poetry a b o u t 

poetry 's " c o u n t e r v a i l i n g gestures . . . t i l t i n g the scales o f real i ty 

t o w a r d s o m e t r a n s c e n d e n t e q u i l i b r i u m " ( 3 ) , H e a n e y re inter­

prets H e r b e r t ' s " T h e P u l l e y , " n o t t r e a t i n g it as a r e l i g i o u s p o e m , 

b u t r a t h e r as a n a l l e g o r y o f the d y n a m i c s o f poetry. I n c o m p a r i n g 

it w i t h his o w n C l o n m a c n o i s e p o e m f r o m the Squarings s e q u e n c e 

i n Seeing Things, a n d e s c h e w i n g t h e i r d i f ferences i n c u l t u r a l 

t e m p e r a m e n t , h e says: " B o t h p o e m s are a b o u t the way c o n s c i o u s ­

ness c a n be al ive to two d i f f e r e n t a n d c o n t r a d i c t o r y d i m e n s i o n s 

o f rea l i ty a n d st i l l f i n d a way o f n e g o t i a t i n g b e t w e e n t h e m " ( x i i i ) . 

I n fact, i n Seeing Things as a w h o l e H e a n e y ' s p o e t i c a n d l i n g u i s t i c 

m e d i a t i o n b e t w e e n d i f f e r e n t d i m e n s i o n s o f rea l i ty is c a p t u r e d i n 

several images that c o r r e s p o n d w i t h H e r b e r t ' s pul ley . I n " W h e e l s 

W i t h i n W h e e l s , " f o r i n s t a n c e , H e a n e y recal ls h o w as a c h i l d , h e 

w o u l d t u r n a b i k e u p s i d e d o w n a n d w o r k the p e d a l s w i t h his 

h a n d s : 
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Something about the way those pedal treads 
Worked very palpably at first against you 
A n d then began to sweep your hand ahead 
Into a new m o m e n t u m — t h a t al l entered me 
Like an access of free power. (46) 

A s i m i l a r i n s t a n c e o c c u r s i n " A Basket o f C h e s t n u t s " (24) a n d 

later i n " T h e S w i n g , " f r o m The Spirit Level, this c o r r e s p o n d e n c e 

w i t h H e r b e r t ' s p u l l e y - i m a g e is p e r h a p s t o o c o n s c i o u s l y e x p l o i t e d , 

w h e n a s w i n g is d e s c r i b e d as " h a n g i n g l i k e pul ley-s lack, / A l u r e 

let d o w n to t e m p t the s o u l to r i se" ( 4 8 ) . 

N o t o n l y does H e a n e y a r t i c u l a t e a n art ist ic level o f c o m m o n ­

ality w i t h p e o p l e l i k e E l i o t a n d H e r b e r t i n his la ter w o r k s , b u t 

it is j u s t as s i g n i f i c a n t that w h e n a l l u d i n g to poets w h o m he 

c o m m e n d e d f o r t h e i r r e g i o n a l i t y e a r l i e r i n his career, h e n o w 

focuses m o r e o n the l i m i n a l q u a l i t i e s o f t h e i r voices, o n the way 

they have also d e f i e d the gravit ies o f the p a r o c h i a l to create a 

u n i v e r s a l art. O n e s u c h p o e t w h o s e r e g i o n a l i t y is b e i n g reas­

sessed is H u g h M a c D i a r m i d . In b o t h The Redress of Poetry a n d The 

Spirit Level, H e a n e y re-addresses his o w n p r o b l e m a t i c r e l a t i o n ­

s h i p w i t h M a c D i a r m i d ' s w o r k s , w h i c h h e h a d first v o i c e d i n a 

review f r o m 1972 c a l l e d " T r a d i t i o n a n d a n I n d i v i d u a l T a l e n t . " I n 

this ear ly p i e c e , h e h a d p r a i s e d M a c D i a r m i d ' s l y r i c a l w o r k s writ­

t e n i n a S y n t h e t i c Scots f o r t h e i r a p p e a l to the a u d i t o r y i m a g i n a ­

t i o n , s p e a k i n g a l o n g these l i n e s : " T h e m a n w h o writes [ 'Water 

M u s i c ' ] is m a n i f e s t l y l i terate b u t opts f o r a l o c a l g e o g r a p h y a n d 

i d i o m that aspires to s u b d u e r a t h e r t h a n i n c l u d e the w o r l d i n its 

l i t t le r o o m . " B u t also c o m m e n t i n g o n M a c D i a r m i d ' s la ter a b a n ­

d o n m e n t o f a l o c a l i z e d c u l t u r a l v o i c e i n f a v o u r o f a m o r e u n i v e r ­

sal, s y n t h e s i z e d E n g l i s h , h e p o i n t e d out : " I n a t t e m p t i n g a p o e t r y 

o f ideas M a c D i a r m i d c a n wr i te l i k e a l u n a t i c l e x i c o g r a p h e r . . . . 

W h e n his b r o w furrows w i t h earnest a m b i t i o n . . . we witness 

the a m a z i n g m e t a m o r p h o s i s o f g e n i u s i n t o b o r e " (Preoccupations 

197). A l t h o u g h i n The Redress of Poetry, H e a n e y s t i l l e m p h a s i z e s 

the art ist ic f a i l u r e o f M a c D i a r m i d ' s la ter w o r k s , h e is n o w also 

able to s y m p a t h i z e w i t h his e n d e a v o u r s , p a t i e n t l y e x p l a i n i n g his 

mot ives : " H e h a d to find a n i d i o m that w o u l d n o t m a k e fet ish o f 

the l o c a l b u t w o u l d r a t h e r t ranspose the p a r o c h i a l i n t o the 

planetary . H e t h e r e f o r e strove f o r a n a l l - i n c l u s i v e m o d e o f ut­

t e r a n c e " ( 121 ). C o n s e q u e n t l y , i n " A n I n v o c a t i o n " f r o m The Spirit 
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Level, H e a n e y also requests: " I n c l i n e to m e , M a c D i a r m i d , o u t o f 

S h e t l a n d , . . . / I n c l i n e as the sage o f the w i n d s that f l o u t the r o c k 

face, . . . / I u n d e r p r i z e d y o u r far-out, b l a t h e r i n g g e n i u s " ( 2 7 ) . 

I n these later w o r k s , H e a n e y seems i n t e n t o n c h a l l e n g i n g the 

p e r c e i v e d d i s t i n c t i o n s b e t w e e n c e n t r a l i z e d a n d m a r g i n a l i z e d 

types o f poetry. H o w e v e r , far f r o m w i s h i n g to reject a r e c e i v e d 

c a n o n i c a l t r a d i t i o n , h e has i n s t e a d s o u g h t to d r a w u p the c o n ­

tours o f a l y r i c h e r i t a g e that is c u l t u r a l l y b r o a d e r a n d m o r e 

h e t e r o g e n e o u s t h a n w h a t the s t a n d a r d i z e d c u r r i c u l u m o f E n g ­

l i s h L i t e r a t u r e has p r e v i o u s l y a l l o w e d . In " F r o n t i e r s o f W r i t i n g , " 

his last l e c t u r e as O x f o r d P r o f e s s o r o f Poetry, H e a n e y c o n c l u d e d 

by r e i t e r a t i n g his c o n v i c t i o n that " w i t h i n o u r i n d i v i d u a l selves we 

c a n r e c o n c i l e two o r d e r s o f k n o w l e d g e , " that " e a c h f o r m o f 

k n o w l e d g e redresses the o t h e r a n d the f r o n t i e r b e t w e e n t h e m is 

t h e r e f o r the c r o s s i n g " (Redress 2 0 3 ) . A f t e r g o i n g t h r o u g h a 

phase o f e x p l o r i n g his v e r n a c u l a r roots a n d m a n i f e s t i n g his 

N o r t h e r n Ir ishness i n the e a r l y 1970s, the p o e t has g r a d u a l l y 

a l l o w e d h i m s e l f to n e g o t i a t e m o r e c o n f i d e n t l y b e t w e e n his re-

g i o n a l i t y a n d the E n g l i s h l i t e r a r y c a n o n to w h i c h he was e x p o s e d 

f r o m the b e g i n n i n g o f his s c h o o l i n g . 

N O T E S 

1 Seamus Heaney speaking on the Danish Radio. Printed in Broadbridge 2 2 . 
2 Details of the courses Heaney took are from The Queen's University Calendars 

1957/1958-1960/1961, and from the author's interview with Seamus Heaney. 
: ! See also Heaney's discussion of the "anti-pastoral" in his 1975 review article "In the 

Country of Convention" (Preoccupations 1 8 0 ) . 
4 The phrase is from Eliot's discussion of "the auditory imagination" in The Use of 

Poetry and the Use of Criticism (\ 19) . In "Learning from Eliot," where Heaney speaks 
of his interest in Eliot's proseas a university student, he quotes this as a particularly 
memorable passage (üb) , and refers to it again in his essav "Burns's Art Speech" 
( 2 3 2 ) . 
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