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its o w n l i m i t s , t h e t e n d e n c y t o o r g a n i z e the c o l o n i a l e x p e r i e n c e as a 

h o m o g e n i z i n g a n d a l l - i n c l u s i v e c a t e g o r y ; i n o t h e r w o r d s , p o s t c o l o n i a l 

t h e o r y m u s t find a way to s p e a k s i m u l t a n e o u s l y f o r t h e c o l o n i z e d w o r l d 

a n d f o r its m u l t i p l e o t h e r s w i t h i n a n i n t e r n a t i o n a l c o n t e x t . 
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D . C . R. A . G o o n e t i l l e k e ' s e d i t i o n o f J o s e p h C o n r a d ' s Heart of Darkness 

b r i n g s to o u r a t t e n t i o n a n o v e l t h a t n e e d s to b e r e a d / t a u g h t w i t h a 

m i n d to the p o l i t i c s o f p o w e r a n d i m p e r i a l r u l e . I n a n i n t e r v i e w o n 

C B C ' s " W r i t e r s & C o m p a n y , " C h i n u a A c h e b e p o i n t e d o u t " t h e p r o b ­

l e m w i t h p r o f e s s o r s i n the W e s t t o d a y w h o d o n ' t see r a c i s m i n Heart of 

Darkness [is that] t h e y a r e s t i l l r e a d i n g l i k e y o u n g boys a n d g i r l s w h o 

a r e f a s c i n a t e d by t h e s o u n d o f adject ives a n d t h e c r e a t i o n o f e m o t i o n , 

a c h e a p e m o t i o n , w i t h f e a r a n d s t e r e o t y p e " ( W a c h t e l 1 0 4 ) . A t a t i m e 

w h e n w e see " a r e j e c t i o n o f t h e p r o b l e m s p o s e d b y r a c i a l c o n t e n t 

i n C o n r a d ' s n o v e l l a [ a n d ] a d e s i r e f o r a t e r m i n a t i o n o f d i a l o g u e " 

( J o h n s o n 1 2 7 ) , G o o n e t i l l e k e ' s e d i t i o n is t i m e l y as it p r e v e n t s a sup­

p r e s s i o n o f C o n r a d ' s " c o m p l e x ' d i a l o g i c ' p o s t u r e " ( S h a f f e r 4 6 ) a n d 

p r o m o t e s d i s c u s s i o n o n c o n t r o v e r s i a l issues s u c h as C o n r a d ' s r e / 

p r e s e n t a t i o n o f A f r i c a n s as w e l l as, i n E d w a r d S a i d ' s w o r d s , C o n r a d ' s 

" r e s i d u a l i m p e r i a l i s t p r o p e n s i t i e s " (Culture and Imperialism x x ) . T h i s 

e d i t i o n c o n t a i n s , i n a d d i t i o n t o c h r o n o l o g i c a l i n f o r m a t i o n a n d a b i b l i ­

o g r a p h y , a "very s u b s t a n t i a l s e l e c t i o n o f c o n t e m p o r a r y rev iews a n d 

d o c u m e n t s , i n c l u d i n g c o m m e n t s b y C o n r a d o n t h e text , a n d a var ie ty 

o f h i s t o r i c a l d o c u m e n t s t h a t m a y h e l p t o g ive a sense o f t h e t i m e o u t o f 

w h i c h Heart of Darkness e m e r g e d " ( 9 ) . 

O n e o f m a n y w o r t h w h i l e f e a t u r e s o f G o o n e t i l l e k e ' s e d i t i o n is h is i n ­

t r o d u c t i o n , i n w h i c h h e i n v i t e s t h e r e a d e r t o c o n s i d e r t h e f o l l o w i n g 

q u e s t i o n s : " T o w h a t e x t e n t is t h e t e x t i m p e r i a l i s t i c ? T o w h a t e x t e n t (if 

at a l l ) is it rac is t?" a n d , f u r t h e r , " W h a t a r e t h e a t t i t u d e s h e r e o f M a r l o w 

a n d C o n r a d ? Is the r e a d e r l e d t o w a r d a n y p o s i t i o n ? " ( 1 4 ) . T h e s e ques­

t i o n s resusc i ta te t h e d i s c u s s i o n o f a u t h o r i a l i n t e n t i o n , n a r r a t i v e v o i c e , 

a n d " t h e c o l o n i a l d e n i g r a t i o n o f A f r i c a n c u l t u r e s " ( J a n M o h a m e d 

1 6 0 ) , d e s p i t e A c h e b e ' s e a r l i e r f o r t h r i g h t o b j e c t i o n s o n e a c h o f these 

aspects , i n h i s essay, " A n I m a g e o f A f r i c a : C o n r a d ' s Heart of Darkness." 
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T r y as h e m i g h t to d e f e n d a n d p r o v i d e a l m o s t a n a p o l o g i a f o r 
C o n r a d , e v e n e x c u s i n g C o n r a d ' s " lapses i n t o p r e j u d i c e " (27), 
G o o n e t i l l e k e has to a d m i t C o n r a d ' s " p a t r o n i z i n g [ a n d ] c o n d e s c e n d ­
i n g a t t i t u d e s " a n d traces o f s t e r e o t y p i n g i n Heart of Darkness. H e leaves 
the r e a d e r to c o m e t o c o n c l u s i o n s a b o u t a u t h o r i a l i n t e [ r v e ] n t i o n , w i t h 
t h e r e m i n d e r that " C o n r a d f o r t h e m o s t p a r t g e n u i n e l y b e l i e v e d t h a t 
i m p e r i a l i s t i c o p p r e s s i o n was a m o r a l o u t r a g e " (27) a n d f i a t C o n r a d 
" i n n o way i n t e n d e d t o p r o v i d e a n a c c u r a t e d e s c r i p t i o n o f A f r i c a " ( 1 0 ) . 

G o o n e t i l l e k e c o n c e d e s t o t h e i n h e r e n t , a l b e i t V i c t o r i a n , r a c i a l att i ­
t u d e s r e f l e c t e d i n t e x t u a l r e f e r e n c e s to A f r i c a n s , s u c h as "faces l i k e 
g r o t e s q u e m a s k s " (74), " a d o g i n a p a r o d y o f b r e e c h e s a n d a f e a t h e r 
h a t " ( 1 0 1 ) , " i n s o l e n t b l a c k h e a d " (139), a n d i n d i v i d u a l s w h o g r u n t , 
h o w l , a n d s c r e e c h . N o a m o u n t o f deft m a n o e u v e r i n g o n t h e p a r t o f 
c r i t i c s c a n e x c u s e t h e p o r t r a y a l o f n o n - w h i t e p e o p l e s i n d e m e a n i n g 
t e r m s or , as S a r t r e n o t e s i n h i s i n t r o d u c t i o n to A l b e r t M e m m i ' s The Col­
onizer and the Colonized, d e n y " t h e t i t le o f h u m a n i t y to t h e nat ives , a n d 
[ d e f i n e ] t h e m as s i m p l y a b s e n c e s o f q u a l i t i e s — a n i m a l s , n o t h u m a n s " 
( x x v i ) . 

G o o n e t i l l e k e is a m o n g the m a n y c r i t i c s w h o a d m i t that C o n r a d 
w r o t e i n a very rac is t t i m e , t h e r e b y d e s e r v i n g o f f o r g i v e n e s s f o r w h a t we 
w o u l d c o n s i d e r c e r t a i n r a c i a l l y o f f e n s i v e r e f e r e n c e s . S a i d pos i ts t h e 
v i e w that it is p a t r o n i z i n g t o e x c u s e C o n r a d by s a y i n g h e w r o t e as " T h e 
c r e a t u r e o f h i s o w n t i m e , " b u t h e , t o o , f o r g i v e s C o n r a d f o r h i s s h o r t ­
s i g h t e d n e s s by s a y i n g t h a t C o n r a d " c o u l d [ n o t ] u n d e r s t a n d t h a t . . . Af­
r i c a . . . h a d l ives a n d c u l t u r e s w i t h i n t e g r i t i e s n o t t o t a l l y c o n t r o l l e d 
by t h e g r i n g o i m p e r i a l i s t s a n d r e f o r m e r s o f t h e w o r l d " (Culture and 
Imperialism x v i i i ) . I n " N o t e s o n L i f e a n d L e t t e r s , " C o n r a d wri tes , " F i c ­
t i o n is h is tory , h u m a n his tory , o r it is n o t h i n g . . . a n o v e l i s t is a h i s t o ­
r i a n , t h e p r e s e r v e r , the k e e p e r , t h e e x p o u n d e r o f h u m a n e x p e r i e n c e " 
( M u r f i n 237). B y l e a v i n g o u t t h e A f r i c a n " l i v e d - e x p e r i e n c e " — a n d 
G o o n e t i l l e k e a d m i t s t h e r e is n o s u s t a i n e d a t t e m p t i n the text to r e p r e ­
sent A f r i c a n c u l t u r e ( 2 4 / 2 5 ) — C o n r a d is u s i n g the p l a c e a n d p e o p l e s 
as m e r e fictive o b j e c t s — a n e x p l o i t a t i o n , sure ly . F o r , as P e t e r N a z a r e t h 
observes , " t h e ' b u s h ' was n o t j u s t ' b u s h ' ; t h e r e w e r e p e o p l e l i v i n g 
t h e r e w i t h t h e i r o w n c u l t u r a l m a t r i x a n d t h e i r o w n r e l a t i o n s h i p t o the 
e n v i r o n m e n t b e f o r e t h e w h i t e m a n c a m e a n d t o r e t h e m a p a r t " ( 182). 

F o r m o s t W e s t e r n c r i t i c s a n d e d u c a t o r s , t h e d i s t a n c e a f f o r d e d b y l i t ­
e r a r y d i s c o u r s e g u a r a n t e e s a safety. H o w e v e r , as S a i d p o i n t s o u t q u i t e 
r i g h t l y , t h e r e are those ( e s p e c i a l l y A f r i c a n r e a d e r s ) w h o w o u l d b e d i ­
r e c t l y a n d n e g a t i v e l y a f f e c t e d by p o r t r a y a l s u c h as C o n r a d ' s , o f A f r i c a n 
c u l t u r e : 

W h e n C o n r a d w r o t e Heart of Darkness, . . . h e a s s u m e d — o b v i o u s l y w r o n g l y , 

b u t t h a t was t h e b i a s o f t h e t i m e a n d I c a n ' t b l a m e h i m f o r t h a t — t h a t n o A f ­

r i c a n c o u l d r e a d w h a t h e w r o t e ; h e w r o t e f o r E n g l i s h p e o p l e . B u t t h e fact is 

t h a t t h e r e a r e n o w A f r i c a n s w h o r e a d Heart of Darkness, a n d w h a t t h e y see i n 

Heart of Darkness is v e r y d i f f e r e n t f r o m C o n r a d ' s w h i t e c o n t e m p o r a r i e s i n t h e 

1 9 0 0 s saw. ( W a c h t e l 8g) 
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W e see, t h e n , t h a t t e a c h i n g o r r e a d i n g th is text w i t h o u t the h i s t o r i ­

c a l , c o n t e x t u a l m a t e r i a l t h a t G o o n e t i l l e k e p r o v i d e s , p a r t i c u l a r l y s o m e 

v e r y t e l l i n g p i e c e s b y C o n r a d h i m s e l f t h a t b e l i e h i s h u m a n i t a r i a n 

s tance , is a d i s s e r v i c e to t h e p e o p l e s f e a t u r e d i n t h e n o v e l l a . I n o r d e r 

to rec t i fy the a b s e n c e o f a u t h e n t i c A f r i c a n c u l t u r e , t h e " a l t e r n a t e i d e n ­

tity" o f t h e "savage" c u l t u r e , G o o n e t i l l e k e ' s e d i t i o n p r o v i d e s a n o t e ­

w o r t h y a c c o u n t o f A f r i c a n l i f e b e f o r e C o n r a d w r o t e Heart of Darkness, 

" B e n i n i n P r e - C o l o n i a l T i m e s , " w h i c h G o o n e t i l l e k e observes , is " o n e o f 

t h e v e r y few n a r r a t i v e s — b y far t h e b e s t - w r i t t e n a n d m o s t r e l i a b l e — b y 

A f r i c a n s t h a t g ive a r e a l sense o f t h e p r e - C o l o n i a l p e r i o d i n a n y B a n t u 

s o c i e t y " ( 4 3 ) . 

I n a n a t t e m p t t o s a f e g u a r d C o n r a d f r o m t h e snares o f e v o l u t i o n a r y 

theory , G o o n e t i l l e k e c a u t i o n s t h a t Heart of Darkness was w r i t t e n b e f o r e 

the t h e o r y o f A f r i c a b e i n g h u m a n i t y ' s a n c e s t r a l h o m e b e c a m e p u b l i c 

k n o w l e d g e , a n d t h a t i t d e l i b e r a t e l y is p r e d a t e d to s h o w t h e j o u r n e y 

b a c k to t h e b e g i n n i n g s o f c i v i l i z a t i o n . G o o n e t i l l e k e s e e m s u n a w a r e o f 

the i r o n y i n th is , h o w e v e r . 

O n t h e i m p e r i a l i s t a g e n d a , h e e x p l a i n s t h a t t h e "essent ia l i s t v i e w 

was t h e f o u n d a t i o n f o r rac is t b r u t a l i t y , w h e r e a s t h e ant i -essent ia l i s t 

v i e w ( e t h n o c e n t r i c t h o u g h it u n q u e s t i o n a b l y was) l a i d t h e p a t h f o r 

p r o g r e s s away f r o m i m p e r i a l i s t i c o p p r e s s i o n a n d i n d e e d away f r o m 

r a c i s m o f a n y s o r t " ( 1 4 ) . W e see th is v i e w p u s h e d f u r t h e r , i n t h e 

i m p e r i a l i s t m a x i m o f J o h a n n G o t t f r i e d v o n H e r d e r , q u o t e d i n J o h n 

W i l l i n s k y ' s Learning to Divide the World: Education after the Empire: " T h e 

b a r b a r i a n r u l e s by f o r c e ; t h e c u l t i v a t e d c o n q u e r o r t e a c h e s " ( 8 9 ) . N o t ­

i n g t h a t C o n r a d w r o t e " w i t h i n a n d a g a i n s t t h e w o r s t p r e j u d i c e s o f [his] 

t i m e , " W i l l i n s k y a r g u e s t h a t th is b e n e v o l e n t v e n t u r e o f e n a b l i n g t h e 

nat ives to " p r o g r e s s " was i n fact , a p r o m o t i o n o f i m p e r i a l i s t i c rac is t 

i d e o l o g y — a n d t h e c l a i m " t h a t [ p r o g r e s s ] e d u c a t i o n w o u l d ra ise the 

c o l o n i z e d a l o n g a h i s t o r i c a l scale t o w a r d a l e v e l o f c i v i l i z e d m a t u r i t y 

. . . is s i m p l y to i m p l y t h a t t h e c u r r e n t s o c i e t y was i n a n i n f a n t i l e state" 

( 9 2 ) . T h u s , t h e a n t i - e s s e n t i a l i s t v iew, w h i c h was b a s e d o n t h e p r e m i s e 

t h a t " w i t h e d u c a t i o n . . . n a t i v e p e o p l e s o f t h e w o r l d c o u l d b e c o m e j u s t 

as ' e n l i g h t e n e d ' as [ t h e i r i m p e r i a l m a s t e r ] " ( W i l l i n s k y 1 4 ) , is s e e n to 

b e as m u c h s u s p e c t o f r a c i a l l y p r e j u d i c e d a s s u m p t i o n s as t h e essent ia l ­

ist a n d o v e r t l y rac is t view. 

It is n e c e s s a r y t o h o l d u p to i n q u i r y texts s u c h as Heart of Darkness so 

that , i n s t e a d o f d i s c a r d i n g t h e m f r o m E n g l i s h S t u d i e s , t h e y m a y b e 

u s e d to t e a c h t h e c o n f l i c t s , i n e q u i t i e s , a n d r a c i a l / c u l t u r a l u n d e r p i n ­

n i n g s o f l i t e r a t u r e . T h i s B r o a d v i e w e d i t i o n is w e l l - s u i t e d f o r o u r t i m e s 

a n d a p p r o p r i a t e f o r a p o l i t i c a l l y c o n s c i o u s a n d d i v e r s e r e a d e r s h i p . 
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T h e r e a l i t y o f I n d i a , H u b e l p o i n t s o u t at t h e v e r y o u t s e t , e x t e n d s be­
y o n d its g e o g r a p h i c a l p r e s e n c e a n d h a s a n i m a g i n a t i v e d i m e n s i o n . A s 
a p r o p e r t y o f the i m a g i n a t i o n , I n d i a b e c o m e s a c u l t u r a l , s p i r i t u a l , p o ­
l i t i c a l , s o c i a l , a n d e m o t i o n a l c o n s t r u c t . H e n c e , I n d i a m a y b e " o w n e d " 
by i n d i v i d u a l s o r g r o u p s w h o w r i t e a b o u t it . 

S i n c e w r i t i n g h a s t h e p o w e r to e s t a b l i s h o w n e r s h i p , H u b e l ' s s t u d y 
treats B r i t i s h i m p e r i a l i s m a n d I n d i a n n a t i o n a l i s m i n I n d i a as if o w n e r ­
s h i p a n d its i m p l i c i t a u t h o r i t y a r e t h e d o m i n a n t t h e m e s u n d e r l y i n g 
th is h is tory . I n t h e c r o s s - c u l t u r a l c o n f r o n t a t i o n t h a t o c c u r r e d b e t w e e n 
t h e I n d i a n s a n d the E n g l i s h f r o m t h e s e v e n t e e n t h to t h e t w e n t i e t h 
c e n t u r y , the o p p o r t u n i t y to stake o n e ' s c l a i m to a c o n s t r u c t - c u m - p l a c e 
t h r o u g h w r i t i n g was e n o r m o u s l y e m p o w e r i n g . I n d e e d , t h e B r i t i s h a n d 
I n d i a n texts H u b e l e x a m i n e s a l l s e e m to b e i n t e n s e l y c o n c e r n e d w i t h 
a c q u i r i n g I n d i a , a n d so t h e issue o f a p p r o p r i a t i o n figures p r o m i n e n t l y 
i n h e r analys is . 

I n h e r e x p l o r a t i o n o f t h e n o t i o n o f I n d i a as a p r o p e r t y o f t h e i m a g ­
i n a t i o n , H u b e l f o c u s e s o n t h e I n d i a n N a t i o n a l i s t M o v e m e n t — f o r two 
r e a s o n s . F i r s t , t h e e r a o f n a t i o n a l i s m i n I n d i a c r e a t e d a p o l i t i c a l m o ­
m e n t w h e n the c u l t u r e s o f I n d i a a n d B r i t a i n p u b l i c l y c o l l i d e d ; i n t h e 
s e c o n d h a l f o f t h e n i n e t e e n t h a n d t h e f irst h a l f o f t h e t w e n t i e t h c e n ­
tury, I n d i a n r e s i s t a n c e t o B r i t i s h i m p e r i a l i s m b e c a m e o r g a n i z e d a n d 
r e p r e s e n t e d a p r o f o u n d t h r e a t ; i n r e s p o n s e , t h e r e was a n i n t e n s i f i e d 
a r t i c u l a t i o n as w e l l as j u s t i f i c a t i o n b y t h e B r i t i s h o f t h e i r r o l e i n I n d i a . 
S e c o n d , t h e B r i t i s h - I n d i a n c o n f r o n t a t i o n o v e r I n d i a ' s i n d e p e n d e n c e 
gave b i r t h t o c o n t e n d i n g c o n s t r u c t s o f I n d i a ; s i n c e these c o n s t r u c t s 


