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T 
J L H E E N D O F the t w e n t i e t h c e n t u r y has b r o u g h t a b o u t s i g n i f i ­

c a n t shifts i n the ways that y o u n g p e o p l e are r e p r e s e n t e d a n d 
v a l u e d i n s o c i a l , c u l t u r a l , a n d p o l i t i c a l spheres . W h i l e o n the 
o n e h a n d , y o u t h as a d iscurs ive c a t e g o r y is e q u a t e d w i t h new­
ness a n d i n n o v a t i o n (a d o m i n a n t p o s t w a r d e p i c t i o n i n W e s t e r n 
soc ie t ies ) , o n the o ther , " y o u t h is o f t e n assoc ia ted w i t h the d a n ­
gers o f the f u t u r e , w h e n fear o f the u n k n o w n is c o u p l e d w i t h 
a c u l t u r a l l y pess imis t i c d i a g n o s i s o f d e g e n e r a t i o n i n w h i c h the 
m o r a l s a n d n o r m s o f y o u t h b e c o m e sure s igns o f the sins a n d 
t ransgress ions o f m o d e r n i t y " ( F o r n a s 1). 

W h i l e m a n y m a y a r g u e that this has c o m m o n l y b e e n the case 
— that t h r o u g h o u t r e c e n t h i s t o r y y o u t h c u l t u r e s have i n v a r i a b l y 
b e e n p e r c e i v e d as t ransgress iona l o r d e v i a n t s u b c u l t u r e s — 
the l i fe e x p e r i e n c e s o f m a n y p e o p l e p r e s e n t l y u n d e r th i r ty are 
b e i n g p r o f o u n d l y a f fec ted by vast t e c h n o l o g i c a l a n d e c o n o m i c 
c h a n g e . A s A n d y F u r l o n g a n d F r e d C a r t m e l n o t e , w i t h the 
" r e s t r u c t u r i n g o f the l a b o u r m a r k e t . . . p o i n t s o f r e f e r e n c e 
w h i c h p r e v i o u s l y h e l p e d s m o o t h processes o f s o c i a l r e p r o d u c ­
t i o n have b e c o m e o b s c u r e " (1) , s u c h that a " B o o m e r " f a i t h i n 
p r e d e t e r m i n e d paths o f d e v e l o p m e n t t o w a r d a bet ter o r at least 
secure f u t u r e is b e i n g q u e s t i o n e d . I n A u s t r a l i a , as i n o t h e r late-
capi ta l i s t societ ies , these factors have l e a d to a c o n t e m p o r a r y 
state o f s o c i a l a n d c u l t u r a l a n x i e t y a b o u t y o u t h : o n e o f the m a i n 
p a r a d o x e s b e i n g that w h i l e the c o n c e p t o f y o u t h is i n c r e a s i n g l y 
d e i f i e d t h r o u g h g l o b a l c o n s u m e r i s t i d e o l o g i e s , o n a l o c a l level 
y o u n g p e o p l e r o u t i n e l y are b e i n g b l a m e d f o r a m y r i a d o f s o c i a l 
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a n d c u l t u r a l i l l s r a n g i n g f r o m r i s i n g street c r i m e to f a l l i n g the­
atre s u b s c r i p t i o n s . 

H o w t h e n are y o u n g p e o p l e i n l o c a l c o m m u n i t i e s n e g o t i a t i n g 
these c h a n g i n g c o n d i t i o n s , r e p r e s e n t a t i o n s , a n d images? A n d 
w i t h respect to d i f fe rences o f race , class, gender , sexuality, l o c a l e , 
a n d abil i ty, h o w are y o u n g p e o p l e access ing a n d c r e a t i n g t h e i r 
o w n c u l t u r a l self-narratives i n this e r a o f a m b i g u i t y (as H e n r y 
A . G i r o u x m i g h t p r o m p t us to ask)? I n r a i s i n g these q u e s t i o n s , 
this p a p e r does n o t a i m to be a c o m p r e h e n s i v e i n v e s t i g a t i o n 
i n t o y o u t h c u l t u r a l act ivity i n A u s t r a l i a , n o r does i t i n t e n d to 
h o m o g e n i z e o r speak f o r the interests o f y o u n g p e o p l e . Ra ther , 
it e x a m i n e s a r e c e n t c o m m u n i t y - b a s e d p e r f o r m a n c e by a g r o u p 
o f y o u n g m e n that ref lects s o m e o f the i n c o n g r u i t i e s a n d 
d i f f i c u l t i e s o f y o u t h s e l f - r e p r e s e n t a t i o n i n this t i m e o f c h a n g e ; 
a n d its m o d e o f i n q u i r y is i n f o r m e d by these c o r e c o n d i t i o n s o f 
c o n t e m p o r a r y y o u t h - s p e c i f i c e x p e r i e n c e . 

7m, Che: A Tactical Arts Responseis a t e n - m i n u t e v i d e o ostens ib ly 
c r e a t e d by a g r o u p o f y o u n g p e o p l e as a n act o f s e l f - n a r r a t i o n . 
It is the resul t o f a n arts p r o j e c t that was n a t i o n a l l y s i g n i f i c a n t 
f o r its aesthet ic a p p r o a c h to c o m m u n i t y - b a s e d p e r f o r m a n c e , 
i n v o l v i n g p r o f e s s i o n a l f a c i l i t a t i o n , e d i t i n g , a n d p r o d u c t i o n p r o ­
cesses to create a broadcas t -qua l i ty art v i d e o . I n d o i n g so, i t at­
t e m p t e d to be m o r e t h a n a r o u g h l y e d i t e d , h a n d h e l d , "s l ice o f 
l i f e " d o c u m e n t a r y , c o m m o n to c o m m u n i t y pro jects . B y u t i l i z i n g 
features o f the l o c a l e n v i r o n m e n t a n d the y o u n g p a r t i c i p a n t s ' 
" g r o u n d e d aesthet ic " ( W i l l i s 14) o f m a r t i a l arts, Zen Che f o r g e d 
a n i n t e r g e n e r a t i o n a l d i a l o g u e b e t w e e n a g r o u p o f y o u n g m e n 
f r o m a work ing-c lass a rea a n d a l o c a l w a r v e t e r a n o n issues o f 
c o n f l i c t a n d fear. T h e final v i d e o p r o f i l e s the y o u n g m e n ' s active 
i n v o l v e m e n t i n the m a k i n g o f the p i e c e a n d , as a n act o f self-
r e p r e s e n t a t i o n , i t c a n be r e a d as t h e i r o w n c o n t e m p o r a r y art ist ic 
e n g a g e m e n t w i t h d iscourses o f g e n e r a t i o n i n the late 1990s. 

T h e y o u n g p a r t i c i p a n t s ' b o d i l y d i s p l a y a n d c o m m o d i f i c a t i o n 
o f fearlessness i n the v i d e o b o t h activate a n d d i s t u r b c e r t a i n 
d o m i n a n t ideas o f g e n d e r , h is tory , a n d n a t i o n . T h r o u g h t h e i r 
p e r f o r m a n c e the y o u n g p a r t i c i p a n t s u n q u e s t i o n i n g l y i d e n t i f y 
w i t h conservat ive t r a n s g e n e r a t i o n a l a n d n a t i o n a l t ropes o f 
fighter/defender m a s c u l i n i t y . W h i l e this m i g h t s i g n a l safety i n 
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this p e r i o d o f i n s t a b i l i t y (as w e l l as i n the m o r e p e r s o n a l sense 
o f age a n d g e n d e r - r e l a t e d s o c i a l i n s e c u r i t y ) , i r o n i c a l l y , it is the 
o l d e r w a r v e t e r a n w h o c h a l l e n g e s m o s t e f fect ively the c o n t e m ­
p o r a r y d o m i n a n t a d u l t d i s c o u r s e o n " G e n e r a t i o n X " y o u t h . 1 

S i m i l a r l y , w h i l e the v i d e o a p p e a r s to c h a l l e n g e r i g h t - w i n g 
aspects o f A u s t r a l i a ' s n a t i o n a l i s t m y t h o l o g i e s by c o n v e y i n g i m ­
ages o f the y o u n g p a r t i c i p a n t s e n g a g i n g i n A s i a n m a r t i a l arts 
a l o n g s i d e h i s t o r i c a l i m a g e s o f a t h r e a t e n e d Japanese w a r t i m e 
i n v a s i o n , q u e s t i o n s a n d r e p r e s e n t a t i o n s o f race a n d e t h n i c i t y as 
they in tersec t w i t h " y o u t h " are lef t u n t o u c h e d . I n s o m e ways, 
these aspects c o n f u s e the pro jec t ' s r e p r e s e n t a t i o n a l object ives 
a n d c l o u d its p o l i t i c a l i n t e n t . B u t , as this p a p e r suggests, these 
i n c o n g r u i t i e s a lso a p p r o p r i a t e l y re f l ec t the s h i f t i n g s o c i a l a n d 
c u l t u r a l m i l i e u . H e n c e , the p r o j e c t is d i s c u s s e d h e r e as a re­
s p o n s e by a s p e c i f i c g r o u p o f y o u n g p e o p l e to the a m b i g u i t i e s 
s u r r o u n d i n g the v a l u e a n d p o s i t i o n i n g o f " y o u t h . " It p a r t i c u l a r l y 
focusses o n the v i d e o p e r f o r m a n c e as a process o f c u l t u r a l re-
i n s c r i p t i o n a n d s e l f - i d e n t i f i c a t i o n w i t h n a t i o n a l g e n d e r e d m y t h , 
a n d c o n s i d e r s the a p p r o p r i a t e n e s s o f v i d e o as a m o d e of c o m ­
m u n i t y - b a s e d r e p r e s e n t a t i o n a n d p e r f o r m a n c e f o r the y o u n g 
m e n i n v o l v e d . 

Zen Che: A Tactical Arts Response b e g a n as a c o m m u n i t y arts 
p r o j e c t i n 1997 . It was c o o r d i n a t e d by Street A r t s , a p r o f e s s i o n a l 
arts c o m p a n y n o w c a l l e d A r t e r i a l i n B r i s b a n e , A u s t r a l i a . F o r ­
m e r l y a c o m m u n i t y thea t re , the c o m p a n y creates a n d p r o m o t e s 
" p u b l i c ar t i n the p u b l i c i n t e r e s t " by d e v i s i n g o r i g i n a l w o r k s 
i n c o l l a b o r a t i o n w i t h c o m m u n i t i e s . F o r Zen Che, p r o f e s s i o n a l 
v i d e o a n d i n s t a l l a t i o n artists, C r a i g W a l s h a n d R a n d a l l W o o d , 
a n d the Street A r t s c o o r d i n a t o r , T h e r e s e N o l a n B r o w n , c o l l a b o ­
r a t e d w i t h a l o c a l y o u t h c e n t r e to fac i l i ta te the p r o j e c t i n N i n g i , 
a s m a l l w o r k i n g class s u b u r b n e a r C a b o o l t u r e , for ty k i l o m e t r e s 
n o r t h o f the c a p i t a l of Q u e e n s l a n d . Street A r t s h a d e a r l i e r 
w o r k e d i n the n e a r b y a r e a o f D e c e p t i o n Bay, c o n d u c t i n g a se­
r ies o f ar t w o r k s h o p s w i t h y o u n g p e o p l e that c u l m i n a t e d i n 
a s h o r t , i n e x p e n s i v e l y p r o d u c e d v i d e o , shot a n d e d i t e d by the 
y o u n g p a r t i c i p a n t s themselves . T h i s i n i t i a l w o r k i n the a r e a 
c o u l d be v i e w e d as f a c i l i t a t o r y c o m m u n i t y d e v e l o p m e n t , offer­
i n g the u n d e r - r e s o u r c e d y o u n g p e o p l e o f the r e g i o n the tools 
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f o r c u l t u r a l sel f e x p r e s s i o n . I n d o c u m e n t a r y style, the v i d e o f o l ­
l o w e d the p a r t i c i p a n t s a n d t h e i r f r i e n d s o v e r a F r i d a y n i g h t , 
p r e s e n t i n g s e l f - c o n s t r u c t e d images o f themselves h a n g i n g o u t 
at a skate b o w l , t a l k i n g a b o u t the l a c k o f t h i n g s to d o , d r i n k i n g , 
a n d i n t e r a c t i n g w i t h p o l i c e . " D e p r e s s i o n B a y " a n d " C o n c e p t i o n 
B a y " were terms u s e d by the in terv iewees o n the v i d e o to r e f e r 
to the b o r e d o m they fe l t a n d the h i g h y o u t h p r e g n a n c y rates i n 
the area . 

N i n e p a r t i c i p a n t s w e r e i n v o l v e d i n the f o l l o w i n g , m o r e p r o ­
fess ional ly p r o d u c e d art v i d e o , 7xn Che; a l t h o u g h seven — a l l 
y o u n g m e n a g e d b e t w e e n s i x t e e n a n d e i g h t e e n years — were 
the m a i n agents o f the c u l t u r a l pro jec t . N o t a b l y , the o t h e r two 
p a r t i c i p a n t s w e r e y o u n g w o m e n w h o d o n o t s i g n i f i c a n t l y ap­
p e a r i n the v i d e o a n d w h o , i n the v i d e o ' s c r e d i t s , are r e f e r r e d to 
o n l y by t h e i r first n a m e s , i n d i c a t i n g that the o w n e r s h i p o f the 
p r o j e c t r e m a i n e d p r e d o m i n a n t l y w i t h the y o u n g m e n . 

T h e Z m Che p r o j e c t was as m u c h a b o u t a d v o c a t i n g f o r grea ter 
youth-spec i f i c r e c r e a t i o n a l a n d wel fare services i n the r e g i o n , as 
i t was a b o u t m a k i n g art. I n this c o n t e x t , the p r o j e c t was avowedly 
p o l i t i c a l a n d a i m e d to be a h i g h - q u a l i t y v i s u a l r e p r e s e n t a t i o n o f 
y o u t h by y o u n g p e o p l e , f o r a target a u d i e n c e o f the r e g i o n a l 
c o m m u n i t y , l o c a l g o v e r n m e n t , a n d o t h e r state s o c i a l service 
p r o v i d e r s . T h i s m o t i v a t i o n was e v i d e n t i n the over t issue-based 
f r a m i n g o f the p e r f o r m a n c e text o f the v i d e o . D i r e c t l y af ter a n 
o p e n i n g m a r t i a l arts c h a n t a n d ti t le s e q u e n c e , two o f the p a r t i c ­
i p a n t s r e m a r k to the c a m e r a : 

W e l l , t h e r e ' s n o t r e a l l y t h a t m u c h to d o i n N i n g i : w a l k t h e streets . . . 
c o m e d o w n h e r e b a s i c a l l y , d o m a r t i a l arts a n d p l a y a g a m e o f p o o l 
. . . s o m e t h i n g l i k e that . . . . W e w a n t to d o s o m e t h i n g . . . e v e r y b o d y 
t h i n k s w e j u s t w a n t to sit a r o u n d a n d d o n o t h i n g . . . l i k e , d r i n k b e e r 
a n d w a t c h T V [ l a u g h ] . ( N i n g i C o n n e c t i o n ) 

I n s o m b r e d o c u m e n t a r y style, the y o u n g m e n are seated i n s i d e 
the sparsely r e s o u r c e d s h e d o f the N i n g i Y o u t h C e n t r e a n d a 
su i tab ly s ta id s o u n d t r a c k u n d e r s c o r e s t h e i r c o m m e n t s . 

T h i s m o o d is i m m e d i a t e l y c o u n t e r e d , however , w i t h a p l a y f u l 
c h a n g e i n m u s i c a n d a c u t to a d a y l i t o u t d o o r s s h o t o f the 
y o u n g m e n o n the b a c k o f a f o u r - w h e e l - d r i v e t r a v e l l i n g the 
sandy tracks o f n e a r b y B r i b i e I s l a n d . A n y i n t e r p r e t a t i o n o f these 
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y o u n g m e n as passive G e n e r a t i o n X s lackers , o r v i c t i m s o f the 
o b v i o u s l a ck of r e g i o n a l fac i l i t i es , is q u i c k l y d i s p e l l e d by images 
of a d v e n t u r e a n d o u t d o o r r e c r e a t i o n . T h e s e m e n are " d o i n g it 
f o r themselves" : c h a l l e n g i n g the d o m i n a n t g e n e r a t i o n a l i s t ste­
r e o t y p e o f b o r e d , t r o u b l e s o m e y o u t h a n d r e p l a c i n g it w i t h a n o -
less d o m i n a n t ( a n d n o m o r e se l f - ref lexive) r e p r e s e n t a t i o n of 
c a r e f r e e , r i s k - t a k i n g m a l e a d o l e s c e n c e ; c o m p l e t e w i t h p a r t i c u ­
l a r l y A u s t r a l i a n assoc ia t ions o f s u n , surf , s a n d , a n d a large t r u c k . 
T h e r e l a t i o n s h i p o f these m e n to t h e i r p h y s i c a l e n v i r o n m e n t is 
o n e o f d o m i n a t i o n . S w e e p i n g views o f u n s p o i l t n a t u r e are inter ­
cut w i t h fat t ire m a r k s o n s a n d a n d shots of the y o u n g p a r t i c i ­
pants o b v i o u s l y e n j o y i n g themselves a n d t h e i r sense o f c o n t r o l 
over the s u r r o u n d i n g l a n d s c a p e . W h e n the r u i n o f a c o n c r e t e 
naval b u n k e r o n the b e a c h c o m e s i n t o view, its i m a g e is harsh ly 
p i x i l a t e d , e m p h a s i z i n g the s t ruc ture ' s i n c o n g r u i t y w i t h the 
o t h e r w i s e n a t u r a l p h y s i c a l e n v i r o n m e n t . T h e f o l l o w i n g p e r f o r ­
m a n c e narra t ive focusses o n this fifty-year-old b u n k e r , o n e o f a 
s t r i n g o f m a n y that l i n e the b e a c h i n this r e g i o n , n o w i n s c r i b e d 
w i t h gra f f i t i art as tags of y o u t h - s p e c i f i c o w n e r s h i p . 

T h e n o t i o n o f the l o c a l that o p e n s the v i d e o is e x p a n d e d , as 
the b u n k e r b e c o m e s a c e n t r a l m o t i f f o r the p e r f o r m a n c e a n d 
acts as a catalyst to e x a m i n e w i d e r t h e m e s o f fear, war, a n d c o n ­
f l i c t . T h r o u g h r e c o r d e d in terv iews w i t h a s ix ty- four-year -o ld vet­
e r a n o f the K o r e a n war, A l e x C l o d e , the p e r f o r m a n c e ut i l izes 
the b u n k e r as a n h i s t o r i c a l r e f e r e n t , o f f e r i n g a su i tab le f o c u s 
f o r a c r o s s - g e n e r a t i o n a l d i a l o g u e a b o u t the t h e m a t i c issues at 
h a n d . T h e f o r m e r s i g n i f i c a n c e o f the b u n k e r s f o r n a t i o n a l de­
f e n c e is d i s c u s s e d t h r o u g h a text o f q u e s t i o n s a n d answers a c t e d 
o u t by the p a r t i c i p a n t s . T h e request , " t e l l us a b o u t the h i s t o r y of 
the B r i b i e b u n k e r s , " is m a d e t h r e e t imes by d i f f e r e n t p e r f o r m ­
ers b e f o r e l e a d i n g to i n c r e a s i n g l y p e r f o r m a t i v e i n t e r r o g a t i o n s 
o n " w h a t is w a r ? " a n d " w h a t is f ear? " 

T h e b o d i l y d i s p l a y that a c c o m p a n i e s this nar ra t ive o f i n q u i r y 
is i n i t i a l l y m a r k e d by m a n y o f the c o n v e n t i o n a l s ign i f i e r s o f 
w h i t e A u s t r a l i a n m a s c u l i n i t y . T h e y o u n g m e n d i sp lay t h e i r care­
f r e e , r i s k - t a k i n g b o d i e s o n the b a c k o f the f o u r - w h e e l - d r i v e ; they 
p r e s e n t t h e i r s t r o n g , d e f i a n t b o d i e s s ide by s ide , a r m s c r o s s e d i n 
s o l i d a r i t y ; a n d they e n g a g e i n l a r r i k i n 2 p layfu lness , w i t h images 



234 MARY A N N H U N T E R 

o f themselves " h o r s i n g a r o u n d " w i t h t h e i r mates . B u t i n a shi f t 
that b o t h r e i n f o r c e s the n a t i o n a l l a r r i k i n m y t h a n d c o n t r a v e n e s 
it, this " A u s t r a l i a n n e s s " is p u t i n t o r e l i e f w i t h the y o u n g m e n ' s 
p e r f o r m a n c e o f A s i a n m a r t i a l arts m o v e m e n t s . I r o n i c a l l y , this 
d i s p l a y is p e r f o r m e d o n the b e a c h ; n o t i n the s u n l i t , p l e a s u r e -
filled day, b u t at n i g h t w h e n this n a t i o n a l i c o n takes o n m o r e 
subversive a n d d a n g e r o u s u n d e r t o n e s . 

W i t h i n a h i g h l y c o d i f i e d k i n e s t h e t i c , the y o u n g b l a c k -
c o s t u m e d m e n p e r f o r m i n a n d a r o u n d the b u n k e r , w i t h f o o t a g e 
o f W o r l d W a r II p l a n e s p r o j e c t e d o n the c o n c r e t e s t ruc ture ' s 
s t o l i d wal ls . N o t a b l y , these m a r t i a l m o v e m e n t s are p e r f o r m e d i n 
a t r a i n i n g f o r m a t i o n , n o t as o n e - o n - o n e c o m b a t , b u t as a d i s p l a y 
o f s e l f - d i s c i p l i n e a n d s t r e n g t h that are v a l o r i z e d a t t r ibutes o f 
that o t h e r A u s t r a l i a n i c o n , the s o l d i e r d igger . C u r i o u s l y , A u s t r a ­
l ia 's i n f a m o u s d o c t r i n e o f the " y e l l o w p e r i l " is s i m u l t a n e o u s l y 
i n v o k e d i n a vo ice -over by C l o d e that c o n f u s e s the s i g n i f i c a t i o n 
o f the m a r t i a l c h o r e o g r a p h y . T h e threat o f J a p a n e s e i n v a s i o n 
a n d , o n a b r o a d e r l eve l , A s i a n i m m i g r a t i o n , has b e e n w h i t e A u s ­
tral ia 's "great n a t i o n a l f e a r " at v a r i o u s t imes d u r i n g the n i n e ­
t e e n t h a n d t w e n t i e t h c e n t u r y ; a f ear that c o n t i n u e s to f u e l 
the r h e t o r i c o f c o n t e m p o r a r y r i g h t - w i n g p o l i t i c a l par t ies s u c h 
as O n e N a t i o n . W h i l e C l o d e ' s v o i c e - o v e r r e m a i n s firmly c e n t r e d 
o n the h i s t o r i c a l at this p o i n t , the d i s c u s s i o n o f the t h r e a t e n e d 
i n v a s i o n o f A u s t r a l i a is r e i n f o r c e d by film c l i p s o f m i l i t a r y 
p l a n e s , yet c o n t r a d i c t e d by y o u n g m e n p e r f o r m i n g r i t u a l i z e d 
gestures o n the s a n d be low. 

G i v e n the p o p u l a r i t y o f v a r i o u s f o r m s o f A s i a n m a r t i a l arts i n 
A u s t r a l i a a l o n g s i d e the a n t i - i m m i g r a t i o n aspects o f m a r g i n s o f 
A u s t r a l i a n p o l i t i c s , the i n t e r t e x t u a l i t y o f the p e r f o r m a n c e — 
f e a t u r i n g the t r a i n i n g r e g i m e by the y o u n g C a u c a s i a n m e n n e x t 
to the d e f u n c t b u n k e r r e p r e s e n t i n g the d e s i r e to r e p e l A s i a n 
i n v a s i o n — is e i t h e r a c lever i r o n y that fails to be f u l l y r e a l i z e d 
i n the v i d e o o r c o u l d , m o r e s imply , b e a t r a n s n a t i o n a l i d e n t i f i ­
c a t i o n w i t h the m a s c u l i n e t ropes o f a n o t h e r c u l t u r e . E i t h e r way, 
the m e t o n y m i c r e l a t i o n s h i p b e t w e e n the h i s t o r i c a l r e f e r e n t o f 
the b u n k e r w i t h n a t i o n a l m y t h s vis-a-vis A u s t r a l i a n - A s i a n re la ­
t ions is d e s t a b i l i z e d . F u r t h e r m o r e , a c l o s e - u p i m a g e o f C l o d e 
p r o j e c t e d o n the b u n k e r w a l l r e i n f o r c e s this a g i t a t i o n o f c o n ­
v e n t i o n a l h i s t o r i c a l n a t i o n a l i s m , by r e l a t i n g h is e x p e r i e n c e as a 
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s o l d i e r i n v o l v e d i n B r i t a i n ' s n u c l e a r t es t ing o n C h r i s t m a s I s l a n d 
i n the 1950s. H e r e , C l o d e descr ibes his greatest e x p e r i e n c e o f 
f ear as b e i n g n o t i n w a r f a r e w i t h A s i a n forces , b u t i n the h a n d s 
o f a s u p p o s e d ally, the " m o t h e r c o u n t r y " B r i t a i n . 

S i m u l t a n e o u s l y , aspects o f n a t i o n a l m y t h o l o g y are b e i n g b o t h 
u p h e l d (the brave l a r r i k i n A u s t r a l i a n d i g g e r as fighter/defender 
is c e l e b r a t e d ) a n d c r i t i q u e d ( r i g h t w i n g a n d x e n o p h o b i c as­
pects o f n a t i o n a l i s m that cast A s i a as a threat a n d e n e m y are 
c h a l l e n g e d ) . A t the c e n t r e is the s in is ter n i g h t b e a c h se t t ing , 
p l a y i n g a s i g n i f i c a n t i f s u b l i m i n a l r o l e — a fa i r p l a y i n g field, a 
w a r z o n e , a n a t i o n a l i c o n , a last f r o n t i e r , a last d e f e n c e . D r a w i n g 
o n Joset te Fera l ' s c o n c e p t o f space i n p e r f o r m a n c e , the b e a c h 
i n Zen Che"no l o n g e r s u r r o u n d s a n d enc loses the p e r f o r m a n c e , 
b u t l i k e the body, b e c o m e s p a r t o f the p e r f o r m a n c e to s u c h a n 
e x t e n t that it c a n n o t be d i s t i n g u i s h e d f r o m i t " ( 2 9 2 ) . I n e a c h 
m a n i f e s t a t i o n , this m u l t i v a l e n t s i g n i f i e r o f the sandy b e a c h per ­
f o r m s w i t h the m a r t i a l b o d y i n w h a t c o u l d be p e r c e i v e d as e i ­
t h e r a c e l e b r a t i o n o r a b r a s i o n o f n a t i o n a l i s m i n its d i s p l a y o f 
m a s c u l i n e s t r e n g t h , d e f e n c e , a n d fearlessness. 

A c o m m o d i f i c a t i o n o f fearlessness as m a l e a n d y o u t h - s p e c i f i c 
c o n t i n u e s to be pervas ive t h r o u g h o u t the v i d e o ; a l t h o u g h m o r e 
as a d e s i r o u s r e - i n s c r i b i n g o f c o n v e n t i o n a l m a s c u l i n i t y t h a n 
a n i n t e r r o g a t i o n o f s u c h . A w a y f r o m the b e a c h , the y o u n g par­
t i c ipants s h o o t t h e i r o w n v o x p o p s a b o u t the h i s t o r y o f the b u n ­
kers a n d the m e a n i n g o f fear i n t h e i r o w n l ives, firstly i n f r o n t 
o f a p o s t e r a d v e r t i s i n g the m o v i e Independence Day a n d la ter u t i ­
l i z i n g the s i g n i f y i n g c o d e s o f a n i n t e r r o g a t i v e d o c u m e n t a r y . 
S t r o n g l i g h t i n g contrasts a n d c l o s e - u p i m a g e s are f e a t u r e d to 
u n d e r l i n e the ser iousness o f t h e i r " a u t h e n t i c " responses . T h e y 
c o n s i d e r fear to be " a n e m o t i o n " a n d " a h e i g h t e n e d sense o f 
s e l f - p r e s e r v a t i o n , " w h i l e a n o t h e r p a r t i c i p a n t asserts h e has n o 
fear. U n s u r p r i s i n g l y , the y o u n g m e n ' s responses to t h e i r o w n 
q u e s t i o n i n g a b o u t fear resonate m o r e w i t h the b a c k g r o u n d 
p o s t e r i m a g e s a n d the w o r d i n g o f t h e i r v a r i o u s b r a n d - n a m e 
T-shirts , t h a n w i t h C l o d e ' s d e s c r i p t i o n o f r i sk i n w a r f a r e . F o l l o w ­
i n g o n f r o m the b e a c h p e r f o r m a n c e , this c o m m o d i f i e d a n d 
m a l e - i d e n t i f i e d i d e a l i z a t i o n o f r i sk i n d i c a t e s a c o m p l e x p o l i t i c s 
o f a s s o c i a t i o n b e t w e e n the v i d e o ' s t h e m e o f w a r a n d fear, a n d its 
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m o r e i m p l i c i t r e p r e s e n t a t i o n of n a t i o n a l m y t h a n d t r a n s g e n e r a -
t i o n a l a n d t r a n s n a t i o n a l m a s c u l i n i t y . 

O n e p a r t i c i p a n t asks o f a n o t h e r , " W h a t d o y o u t h i n k the o l d 
c o d g e r s t h i n k a b o u t us?" T h e answer, " N o t a l o t actual ly . I d o n ' t 
t h i n k they t h i n k a l o t o f us at a l l , " e c h o i n g the e a r l i e r r e m a r k s 
a b o u t g e n e r a t i o n a l i s t por t rayals o f y o u n g p e o p l e as j u s t w a n t i n g 
"to sit a r o u n d a n d d o n o t h i n g . " T h e p a r t i c i p a n t s ' r e - i m a g i n g 
o f themselves as active o u t d o o r types a n d s e l f - d i s c i p l i n e d m a r t i a l 
artists c h a l l e n g e s these c o m m o n p e r c e p t i o n s , a n d the y o u n g 
p a r t i c i p a n t s re f lec t o n , a n d a p p e a r to be res is t ing , d o m i n a n t 
r e p r e s e n t a t i o n s o f y o u n g p e o p l e i n m a i n s t r e a m a d u l t d i s c o u r s e . 
T h e r e f o r e , they p r o u d l y d i sp lay the " n o - f e a r " m o t i f o f t h e i r c o m ­
m e r c i a l s u r f w e a r as a n i d e o l o g y . B u t n o fear o f what? T h e s e re­
p r e s e n t a t i o n s u n q u e s t i o n i n g l y invest i n a p e r f o r m a n c e o f y o u t h 
m a s c u l i n i t y based o n p r e s c r i p t i v e a n d t r a d i t i o n a l c o n v e n t i o n s . 
By i n s c r i b i n g the y o u n g m a l e b o d y w i t h m a r t i a l m o v e m e n t s sig­
n i f y i n g power , d i s c i p l i n e , a n d d e f e n c e , a p a r t i c u l a r sel f -narrat ive 
is i m p l i e d : that these y o u n g m e n see themselves as c o m p a r a ­
tively as fearless a n d c a p a b l e o f (self-) d e f e n c e as p r e v i o u s g e n ­
era t ions o f y o u n g m e n b u t w i t h the d i f f e r e n c e that f o r m e n l i k e 
C l o d e , w a r p r o v i d e d the site f o r p r o v i n g t h e i r m e t t l e a n d t h e i r 
capac i ty f o r r e s p o n s i b l e s o c i a l a c t i o n . A l t h o u g h the y o u n g 
par t i c ipants express t h e i r b e l i e f that w a r is u n j u s t i f i e d a n d u n d e s -
i r e d , they also vo ice t h e i r respect f o r " the d i g g e r s " w h o d e f e n d e d 
the c o u n t r y i n w a r to k e e p i t f ree : m e n t o r s i n d e m o n s t r a t i n g 
s t rength against fear. W h i l e today that fear is m a n i f e s t i n very 
d i f f e r e n t ways ( for e x a m p l e , i n e x t r e m e sports , c o m p e t i t i v e mar­
t ial art, a n d the a d v e r t i s i n g s logans o f c l o t h i n g m a n u f a c t u r e r s ) , 
the close associat ions be tween fear, war, a n d m a s c u l i n i t y r e m a i n 
firmly intact . 

M o r e d i s c o n c e r t i n g , however , is that these m a r k e r s o f inter ­
p e l l a t i o n , r e p e a t e d t h r o u g h o u t the v i d e o , i m p l y a c o r r e l a t i o n 
b e t w e e n fearless m a s c u l i n i t y a n d a s u p p o s e d l y e m p o w e r i n g p o l i ­
tics o f y o u t h r e p r e s e n t a t i o n . L a t e r i n the v i d e o , o n e y o u n g par­
t i c i p a n t h a l f j o k i n g l y states, " i f we d o n ' t d e f e n d it [ the c o u n t r y ] 
o u r way o f l i fe 's g o n e . N o m o r e s i t t i n g a r o u n d d r i n k i n g b e e r 
a n d w a t c h i n g T V . " E c h o i n g the e a r l i e r p l a y f u l c o m m e n t a b o u t 
the d o m i n a n t r e p r e s e n t a t i o n o f y o u n g p e o p l e as s lackers , this 
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l i n e p a r t l y expresses the p a r t i c i p a n t s ' r e c o g n i t i o n of the n e e d 
f o r p a r t i c i p a t i n g i n soc ia l a c t i o n , b u t also i m p l i c i t l y f u n c t i o n s as 
a conservat ive r e - i n s c r i p t i o n o f a g e n e r a t i o n a l i s t view. T h e c o m ­
m e n t , i n p e r f o r m a n c e , f loats o u t s i d e o f a n y s o c i a l , e c o n o m i c , 
o r p o l i t i c a l c o n t e x t a n d as s u c h of fers a r e v e a l i n g i n s i g h t i n t o 
the n o r m a t i v e b e h a v i o u r s a n d values o f m a n y y o u n g w h i t e m e n 
l i v i n g i n o u t e r s u b u r b a n A u s t r a l i a . I r o n i c a l l y , the greatest c h a l ­
l e n g e to g e n e r a t i o n a l i s t d i s c o u r s e i n the v i d e o c o m e s n o t f r o m 
the y o u n g p a r t i c i p a n t s , b u t f r o m the w a r v e t e r a n , C l o d e . H e 
c l a i m s that y o u n g p e o p l e today w o u l d n o t k n o w the k i n d o f fear 
h e h a d e x p e r i e n c e d as a s o l d i e r a n d h e h o p e s that they w o u l d 
n e v e r have to d o so i n the f u t u r e . W h i l e the d o m i n a n t r e p r e s e n ­
t a t i o n o f y o u n g p e o p l e i n the m a i n s t r e a m m e d i a is as a threa t to 
s e n i o r c i t i zens , C l o d e of fers a r e f r e s h i n g l y n o n - g e n e r a t i o n a l i s t 
p e r s p e c t i v e , c o n s i d e r i n g y o u n g p e o p l e to be " the mainstays o f 
A u s t r a l i a " a n d u r g i n g the y o u n g i n t e r v i e w e r s that " y o u p e o p l e 
m u s t have the say n o w . " C l o d e expresses the b e l i e f that y o u n g 
p e o p l e , " i f t h e y ' r e t r e a t e d r i g h t a n d g i v e n a f a i r d e a l , " w i l l 
d o r i g h t by the e n v i r o n m e n t a n d by f u t u r e g e n e r a t i o n s . H i s 
p h r a s e , i f " g i v e n a f a i r d e a l , " is e spec ia l ly i m p o r t a n t i n v iew o f 
the pro jec t ' s p o l i t i c a l m o t i v a t i o n to g a r n e r m o r e s o c i a l s u p p o r t 
services f o r y o u n g p e o p l e i n the r e g i o n , a n d at least gestures 
t o w a r d s o m e u n d e r s t a n d i n g o f the c o n t e m p o r a r y s o c i a l c o n d i ­
t ions that y o u n g p e o p l e face . 

O n face v a l u e , 7xn Che is a s t r o n g act o f s e l f - r e p r e s e n t a t i o n 
a n d se l f -narrat ive by these y o u n g m e n . A s S h a n e R o w l a n d s states 
i n h e r review, 

B y e x t r a p o l a t i n g t h e i r k e e n i n t e r e s t i n m a r t i a l arts t r a i n i n g to 
b r o a d e r c o n s i d e r a t i o n s o f fear, c o n f l i c t , a n d ( s e l f - ) d e f e n c e , t h e 
y o u n g m e n s o u g h t t o a d d r e s s issues o f p a r t i c u l a r r e l e v a n c e to 
t h e m , t h a t is, t h e p r e s u m e d t h r e a t p o s e d by y o u t h to o l d e r p e o p l e 
i n t h e c o m m u n i t y a n d t h e c o n s e q u e n t r e s e n t m e n t by y o u t h f o r be­
i n g " w r i t t e n off ." ( " M e d i a t o M o v e t h e M a r g i n s " ) 

B u t the m a n n e r i n w h i c h the y o u n g p a r t i c i p a n t s c h o o s e to 
w o r k w i t h these ideas i n p e r f o r m a n c e glosses o v e r a n u m b e r o f 
r e p r e s e n t a t i o n a l c o m p l e x i t i e s . W h i l e u n d o u b t e d l y a s i g n i f i c a n t 
a c h i e v e m e n t i n terms o f its use o f v i d e o i n c o m m u n i t y - b a s e d 
p e r f o r m a n c e , the success o f Zen Che i n c h a l l e n g i n g d o m i n a n t 
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g e n e r a t i o n a l i s t por t raya l s o f y o u t h a n d y o u t h c u l t u r e c a n n o t be 
as e n t h u s i a s t i c a l l y l a u d e d . F o r w h i l e the y o u n g p a r t i c i p a n t s at 
t imes c o n s c i o u s l y p lay w i t h the d o m i n a n t d iscurs ive a t t r ibutes o f 
A u s t r a l i a n maleness ( such as m a t e s h i p , fearlessness, " l a r r i k i n " 
b e h a v i o u r , a n d r i s k - t a k i n g ) , the v i d e o serves to r e i n f o r c e these 
traits, to the p o i n t o f i d e a l i z i n g t h e m as y o u t h f u l . L i t t l e space is 
ava i lab le , w i t h i n this process o f d e s i r o u s i m a g e - m a k i n g , f o r cri t ­
i ca l d i s tance , i rony , o r self- o r c o m m u n i t y - r e f l e x i v i t y , s u c h that 
Z m Che b e c o m e s u l t i m a t e l y a p e r f o r m a t i v e act o f des i re , w h i c h , 
i n a t t e m p t i n g to c o u n t e r a c t g e n e r a t i o n a l i s t r e p r e s e n t a t i o n s , 
s i m p l y subst i tutes a n e q u a l l y l i m i t i n g d i s c o u r s e i n its p l a c e . 

I n Zen Che, there is a d e s i r e to " r e c l a i m " a n d r e p e a t c e r t a i n 
s tereotypes . A s E l i n D i a m o n d notes , the p r e f i x " r e " i n c u l t u r a l 
p e r f o r m a n c e " a c k n o w l e d g e s the p r e - e x i s t i n g d i scurs ive field, 
the r e p e t i t i o n — a n d the des i re to r e p e a t — w i t h i n the p e r f o r ­
mat ive p r e s e n t " ( 2 ) . T h e " p r e - e x i s t i n g d i scurs ive field" f o r Zen 

Che is that o f a conservat ive h e t e r o - n o r m a t i v e m a s c u l i n i t y of 
w h i c h the fighter/defender is a r c h e t y p i c a l . W i t h i n the " p e r f o r ­
mat ive p r e s e n t " o f the v i d e o ( a n d o f the m a k i n g o f the v i d e o ) , 
the y o u n g p a r t i c i p a n t s a n d t h e i r a r t i s t - co l labora tors r e p e a t this 
i m a g e , e m b o d y i n g it visual ly, d iscurs ively , a n d s u b l i m i n a l l y . T h e 
p e r f o r m a n c e does l i t t l e to o p e n space f o r a n i n t e r r o g a t i o n o f 
d i s c o u r s e s o f g e n d e r o r y o u t h . Ins tead , i t pre fers to r e s p o n d to 
g e n e r a t i o n a l i s m w i t h a n assurance that w h i l e g e n e r a t i o n a l per-
f o r m a t i v i t y m i g h t c h a n g e over t i m e , n o r m a t i v e g e n d e r p e r f o r ­
m a n c e does n o t . 

T r u e to its n a m e , the Zen Che v i d e o does a t t e m p t to be a " tac t i ca l 
arts r e s p o n s e " to the m a i n s t r e a m m e d i a c o n s t r u c t i o n o f y o u t h 
that o f t e n inc i tes c o m m u n i t y m o r a l p a n i c . A n d , as a n act o f self-
r e p r e s e n t a t i o n , Zen Che n e e d s to be c o n s i d e r e d i n the c o n t e x t o f 
this c o m m u n i t y - b a s e d a i m . T h e p e r f o r m a n c e was o f great v a l u e , 
social ly, c u l t u r a l l y , a n d aesthet ica l ly to those w h o m a d e i t (a 
c o m m u n i t y i n process) a n d those w h o w i l l see i t ( p a r t i c u l a r l y 
r e g i o n a l a n d age-based c o m m u n i t y service p r o v i d e r s ) . A s s u c h , 
it was a l e g i t i m a t e a t t e m p t o n the p a r t o f the p a r t i c i p a n t s to per­
f o r m t h e i r c u l t u r a l l y i d e a l r e p r e s e n t a t i o n s o f themselves . It 
m u s t be n o t e d , however , that its p o l i t i c a l e f f icacy is l i m i t e d by its 
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s e e m i n g f a i l u r e to, i n D i a m o n d ' s w o r d s , "assert the p o s s i b i l i t y o f 
m a t e r i a l i z i n g s o m e t h i n g that exceeds o u r k n o w l e d g e , that alters 
the shape o f sites a n d i m a g i n e s o t h e r as yet u n s u s p e c t e d m o d e s 
o f b e i n g " ( 2 ) — f o r y o u n g p e o p l e o r f o r m e n i n g e n e r a l . T h e 
closest the p e r f o r m a n c e gets to this is the r e p e a t e d c lose -up i m ­
ages o f the p a r t i c i p a n t s ' faces w h i c h d o o f f e r a h i n t o f the k i n d 
o f " u n s t a b l e i m p r o v i s a t i o n s w i t h i n . . . d e e p c u l t u r a l p e r f o r ­
m a n c e . . . [ e x p o s i n g ] the fissures, r u p t u r e s , a n d revis ions that 
have se t t led i n t o c o n t i n u o u s r e e n a c t m e n t " ( D i a m o n d 2 ) . T h e s e 
c lose-ups are n o t s h a r p o r clear, b u t are o v e r l a i d w i t h the images 
o f o t h e r p a r t i c i p a n t s ' faces, s u c h that a t t e n t i o n is d r a w n to the 
ins tab i l i ty o f the p o r t r a i t s c o n v e y e d . T h e s e images are a recur ­
r i n g a n d s o m e t i m e s p r o m i n e n t f ea ture o f the p e r f o r m a n c e , l i k e 
the m i l i t a r y b u n k e r , l e a d i n g o n e to q u e s t i o n the s i g n i f i c a n c e o f 
t h e i r b l u r r e d q u a l i t y a n d r e p e t i t i o n . W h i l e s t i l l u n q u e s t i o n a b l y 
the p a r t i c i p a n t s themselves , fac ia l m a r k e r s o f i n d i v i d u a l i t y are 
u n c l e a r . W h a t is b e h i n d these faces? H o w does this stylistic ap­
p r o a c h r e i n f o r c e o r q u e s t i o n the h i s t o r i o g r a p h y o f the p iece? 
A r e the y o u n g m e n ' s s u p p o s e d l y f i x e d ideas a b o u t themselves 
b e i n g d i s r u p t e d here? A n d is this the y o u n g m e n ' s aesthet ic re­
sponse to t h e i r sense o f " y o u t h s e l f o r p r e d o m i n a n t l y the co-
artists ' m e d i a t i o n o f such? 

T h e o v e r a l l p r o d u c t i o n a n d e d i t i n g values i n d i c a t e that the 
p r o f e s s i o n a l artists p l a y e d a p r o m i n e n t r o l e i n g u i d i n g , m e d i a t ­
i n g , a n d a e s t h e t i c i z i n g the p a r t i c i p a n t s ' c u l t u r a l p e r f o r m a n c e . 
R e g a r d l e s s o f w h o s e f i n a l c h o i c e i t m a y have b e e n to c o n s t r u c t 
a n d i n c l u d e these images , t h e i r u n f i x e d a n d r e c u r r i n g q u a l i t y 
i n d i c a t e that a l l is n o t as i t seems. T h e s e i m a g e s gesture towards 
a n u n s e t t l i n g c o n t r a d i c t i o n i n this p e r f o r m a n c e o f c u l t u r a l per-
f o r m a t i v i t y : the " I " o f the r e p r e s e n t a t i o n i n Zen Che m a y n o t be 
the w h o l l y , c l o s e d , a n d stable " I " that the y o u n g m e n assert else­
w h e r e i n t h e i r p r o f e s s i o n a l l y glossy r e p r o d u c t i o n . P e r h a p s , 
t h e n , these i m a g e s i n v i t e a r e a d i n g w h i c h p r i v i l e g e s a m o r e n o n -
m i m e t i c , u n b o u n d a r i e d q u a l i t y to the r e p r e s e n t a t i o n a n d repe­
t i t i o n . W h i l e , o n the w h o l e , the v i d e o testifies to the y o u n g m e n ' s 
i d e n t i f i c a t i o n w i t h m a s c u l i n e fearlessness a n d se l f -d i sc ip l ine , 
this aesthet ic play o f images d i s r u p t s , f o r a few b r i e f m o m e n t s , 
the ers twhi le fixity o f t h e i r p o r t r a y a l . 
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It is i n the use o f v i d e o as a c o m m u n i c a t i v e t o o l — a site w h e r e 
images c a n be t r a n s f o r m e d " i n t o u s e f u l a rb i te rs o f c h a n g e a n d 
e d u c a t i o n " ( B u r n e t t 2 8 3 ) — w h e r e b y Zxn Che w o r k s w e l l as 
a c o m m u n i t y - b a s e d m e d i u m f o r y o u n g p e o p l e , p a r t i c u l a r l y f o r 
this g r o u p o f y o u n g m e n . I n Zen Che, the a i m t h r o u g h o u t the 
p r o j e c t was to p r o d u c e a v i d e o p r o d u c t that w o u l d b e v i e w e d as 
a p e r f o r m a n c e i n its o w n r i g h t . C a m e r a s a n d e d i t i n g t e c h n o l o g y 
f u l l y m e d i a t e d the l ive p e r f o r m a n c e aspects o f the pro jec t , s u c h 
as the b e a c h event i n w h i c h the y o u n g p a r t i c i p a n t s ' b o d i l y dis­
p lay was c o n t r o l l e d , m e d i a t i z e d , a n d c o n t e x t u a l i z e d i n c e r t a i n 
ways. S h y o f p e r f o r m a n c e i n the t h e a t r i c a l sense, the p a r t i c i ­
pants e n g a g e d i n a m u l t i - m e d i a t e d , n o n m a t r i x e d p e r f o r m a n c e 
i n w h i c h they were ab le to c o n t r o l t h e i r s e l f - n a r r a t i o n , r e p r e ­
s e n t a t i o n a n d , part ly , t h e i r d i s t r i b u t i o n . D e n i e d d i r e c t access 
to d e c i s i o n - m a k i n g processes i n g o v e r n m e n t a l a n d c o m m u n i t y -
service p r o v i s i o n , the y o u n g p a r t i c i p a n t s were able to b o t h 
d i s tance themselves f r o m , a n d r e p r e s e n t themselves i n , p u b l i c 
space. T h e y were able to n e g o t i a t e t h e i r i n d i v i d u a l i z e d r isk o f 
s p e a k i n g u p a n d s t a n d i n g o u t , a n d e a c h t h e r e f o r e c o u l d take 
u p a subject p o s i t i o n w i t h o u t necessar i ly p e r f o r m i n g the sub­
j ec t . T h i s was a c h i e v e d t h r o u g h a n i n n o v a t i v e c o l l a b o r a t i v e 
p e r f o r m a n c e w i t h p r o f e s s i o n a l artists i n a m o d e s u i t e d to the 
p a r t i c i p a n t s ' e x p e r i e n c e , interests , a n d tastes. A s s u c h , the use 
o f v i d e o f u n c t i o n e d w e l l as a " y o u t h f u l c u l t u r a l strategy", de ­
s c r i b e d by V e r e d A m i t - T a l a i as act ivity b y y o u n g p e o p l e that 
e m e r g e s f r o m a n d is a d d r e s s e d to " the e x i g e n c i e s o f the s i tua­
t ions i n w h i c h they are i m p l i c a t e d a n d the c o n s t r a i n t s w h i c h 
age r e s t r i c t i o n s i m p o s e o n the r a n g e a n d n a t u r e o f that i n v o l v e ­
m e n t " ( 2 3 1 ) . 

T h e way that the Street A r t s u t i l i z e d v i d e o as the m a i n m o d e 
o f p e r f o r m a n c e was w e l l s u i t e d to the i n v o l v e m e n t o f y o u n g 
p e o p l e wary o f assoc ia t ions o f theatr ical i ty . T h i s was p a r t i c u l a r l y 
e v i d e n t i n the f irst p u b l i c s c r e e n i n g o f Zen Che at the N i n g i 
Y o u t h C e n t r e w h e r e b y the p a r t i c i p a n t s c h o s e n o t to m a k e a l ive 
s p e e c h to the a s s e m b l e d a u d i e n c e . T h r o u g h the s c r e e n i n g o f 
the v i d e o , however , they w e r e s t i l l c l ear ly r e p r e s e n t i n g t h e m ­
selves. I n d o i n g so, they were p r e s e n t i n g a p e r f o r m a n c e i n 
w h i c h " the p e r f o r m e r does n o t e m b o d y a fictional c h a r a c t e r b u t 
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' m e r e l y carr ies o u t c e r t a i n a c t i o n s ' that never the less c a n have a 
r e f e r e n t i a l o r r e p r e s e n t a t i o n a l s i g n i f i c a t i o n " ( K i r b y q t d i n A u s -
l a n d e r 2 0 1 ) . O t h e r c r i t i q u e s o f the use o f v i d e o by y o u n g p e o ­
p l e have s i m i l a r l y h i g h l i g h t e d the v a l u e o f s u c h processes, 
espec ia l ly i n non-ar ts pro jec ts i n w h i c h v i d e o has i n v i t e d , 
" t h r o u g h the ser ious process o f play, o f e x p l o r a t i o n a n d r e p r e ­
s e n t a t i o n , . . . the s e l f . . . [to be] c o n s t i t u t e d " ( B l o u s t i e n 1 3 0 ) . 

Yet p r o m i n e n t as always is the e t h i c a l c o n c e r n o f w h o speaks 
f o r w h o m . A s images o f a c o m m u n i t y ' s r e g i o n , way o f l i fe , o r c o n ­
t e m p o r a r y c o n c e r n s are c o m m i t t e d to v i d e o footage , h o w m i g h t 
they be f r a m e d a n d by w h o m ? E d i t i n g is s t i l l a p r o f e s s i o n a l s k i l l 
that has a s t r o n g i m p a c t o n the way that images m a k e m e a n i n g : 
p a r t i c u l a r l y i n h o w r e p r e s e n t a t i o n s i n p e r f o r m a n c e are de l iv ­
e r e d , c o m p a r e d , a n d r e c e i v e d . W h i l e y o u n g p e o p l e i n c o n t e m ­
p o r a r y W e s t e r n societies m a y be r e g a r d e d as the m o s t m e d i a 
s a w y o f g e n e r a t i o n s , this s k i l l is n o t necessari ly accessible to a l l . 
F o r ins tance , i n this case it was u n l i k e l y that — post -pro ject — 
the l o c a l y o u t h c e n t r e c o u l d a f f o r d to p u r c h a s e , m a i n t a i n , o r 
p r o v i d e o n g o i n g t r a i n i n g i n the use o f the costly v i d e o e q u i p ­
m e n t . A n o t h e r q u e s t i o n a b l e effect is that v i d e o c a n c o n t r i b u t e 
to a f u r t h e r c o m m o d i f i c a t i o n o f c o m m u n i t i e s t h r o u g h i n f i n i t e l y 
r e p r o d u c i b l e a n d r e p l a y a b l e self-narratives. C o m m u n i t y images 
c a n thus be w r o n g l y p e r c e i v e d as fixed o r m i m e t i c , w i t h l i t t le 
a c k n o w l e d g m e n t g i v e n to t h e i r t e m p o r a l a n d aesthet ic aspects 
(aspects that are f o r e g r o u n d e d i n the i m p e r m a n e n c e o f l ive per­
f o r m a n c e ) . T h i s m a y b e c o m e the case w i t h ZCTI Che as it c o n t i n ­
ues to c i r c u l a t e as a sel f -narrat ive o f a n a s s u m e d c o m m u n i t y o f 
y o u n g p e o p l e i n the C a b o o l t u r e a n d N i n g i r e g i o n . T h e m o r e it 
is r e p l a y e d f o r the p u r p o s e s o f advocacy, the m o r e these images 
m a y b e c o m e c e m e n t e d as the n o r m a t i v e r e p r e s e n t a t i o n o f 
y o u n g p e o p l e i n the r e g i o n , a n d the n o r m a t i v e p r o d u c t i o n stan­
d a r d f o r c o m m u n i t y - b a s e d art pro jects that are rare ly as gener­
ous ly f u n d e d o r as p r o f e s s i o n a l l y p r o d u c e d . 

Joset te F e r a l states that " p e r f o r m a n c e does n o t a i m at a m e a n ­
i n g , b u t r a t h e r makes m e a n i n g i n s o f a r as i t w o r k s r i g h t i n those 
e x t r e m e l y b l u r r e d j u n c t u r e s o u t o f w h i c h the subject e v e n t u a l l y 
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e m e r g e s " ( 2 9 2 ) . ZCTI Che, w h i l e b e i n g a c o n s c i o u s act o f p e r f o r ­
m a n c e that makes m e a n i n g , also strove to c o n s t r u c t a m e a n i n g 
i n the c o n t e x t o f its r e p r e s e n t a t i o n a l , p o l i t i c a l a n d c o m m u n i t y -
based a i m s . Its subject o f y o u t h was i n d i c a t e d f r o m the start — 
b o t h i n the p r o j e c t s ' c o n t e x t u a l a i m s a n d i m p l i e d spec ta tor 
body. W h a t e m e r g e d i n its f i n a l p e r f o r m a n c e , however , was a 
very d i f f e r e n t l y c o n s t i t u t e d subject . W h i l e Zen Che a i m e d to be a 
c o n s c i o u s p o l i t i c a l act o f l o c a t i n g y o u t h , its p e r f o r m a t i v e ele­
m e n t s a n d fissures e f fect ively d i s l o c a t e d its c o l l e c t i v e subject o f 
y o u t h . T h e q u e s t i o n s r a i s e d by the v i d e o , p a r t i c u l a r l y those aris­
i n g f r o m the t e n s i o n b e t w e e n a d e s i r e d m i m e t i c r e p r e s e n t a t i o n 
o f m a s c u l i n i t y a n d a d e s t a b i l i z i n g n o n - m i m e t i c p e r f o r m a n c e , 
are i m p o r t a n t o n e s that r e f l e c t those o f the w i d e r c u l t u r a l a n d 
soc ia l field. H o w is y o u t h c o n s t i t u t e d i n the r e a l m o f the late- o r 
p o s t - i n d u s t r i a l ? W h e n the " y o u t h s e l f is c o n s t i t u t e d , w i t h w h a t 
o r w h o m is i t i d e n t i f i e d ? W i t h the c o l l a p s e o f g e n e r a t i o n a l rites 
o f passage t h r o u g h ( a m o n g s t o t h e r th ings) r e c e n t c h a n g e s i n 
the c o n s t i t u t i o n o f the l a b o u r m a r k e t , p e r h a p s this c u l t u r a l per ­
f o r m a n c e d e m o n s t r a t e s h o w y o u n g m e n are l o o k i n g askance at 
h is tory . Tentat ively , s o m e aspects o f a n h i s t o r i c a l n a t i o n a l i s m — 
p a r t i c u l a r l y those e n g a g e d w i t h the c o n c e p t o f the y o u t h f u l 
m a l e d i g g e r — are c e l e b r a t e d , b u t w i t h a d e c i d e d l y c o n t e m p o ­
rary t r a n s n a t i o n a l i n f l e c t i o n . I n this pro jec t , i t was s i g n i f i c a n t 
that g e n d e r r a t h e r t h a n g e n e r a t i o n b e c a m e a m o r e s i g n i f i c a n t 
l o c u s o f i d e n t i f i c a t i o n a n d c u l t u r a l m e a n i n g - m a k i n g , a l t h o u g h 
this leaves c o n t e n t i o u s the p l a c e o f e t h n i c i t y a n d d i f f e r e n c e i n 
this p l a y o f s e l f - c o n s t r u c t e d images . 

Zen Che c a n n o t b e f r a m e d as a r e p r e s e n t a t i v e e x a m p l e o f a l l 
y o u t h - s p e c i f i c responses to the c o n t e m p o r a r y c o n d i t i o n s o f l i f e 
i n the late t g g o s . H o w e v e r , its a m b i g u i t i e s , c o n t r a d i c t i o n s , a n d 
des i re to r e p e a t a n d r e c l a i m c u l t u r a l s tereotypes c a n be seen as 
i n d i c a t i v e o f the u n c e r t a i n t i e s that c h a r a c t e r i z e y o u n g p e o p l e ' s 
responses to m a i n s t r e a m a d u l t d i s c o u r s e a n d its p e r c e p t i o n s o f 
y o u t h as p r o b l e m a t i c a n d d a n g e r o u s . W h i l e far f r o m p r o v i d i n g 
a "pess imis t i c d i a g n o s i s o f d e g e n e r a t i o n " ( F o r n a s 1), Zxn Che is 

n o n e t h e l e s s conservat ive i n its o u t l o o k . It r egenera tes r a t h e r 
t h a n resists c e r t a i n n o r m s , a n d is a l o c a l a n d spec i f i c r e s p o n s e 
to a n e r a o f i n s t a b i l i t y a n d c h a n g e . 
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NOTES 
1 "Generation X" is a regulatory category, prevalent in most Western societies, 

which demarcates the cultural interests, styles and behaviours of people born in 
the late 1 9 6 0 s and 1970s . Douglas Rushkoff describes the common media con­
struction of this category of young people as "unmotivated . . . apathetic . . . at 
best, a market segment and, at worst, the downfall of the Western world" ( 3 - 4 ) . 
While no longer as frequently in use, the term was popular in the mid to late 
1990s , and is appropriate to the time when the Z>n Che video was made ( 1 9 9 7 ) . 

- "Larrikin: Originating in the late nineteenth century, a larrikin was a delinquent 
or hooligan, often a member of a "push" or street gang, and sometimes of 
a criminal bent. The term retains something of its antisocial meaning but has 
taken on the qualities of independence and anti-authority of the true Australian 
and is frequently used as a term of admiration." (Rattigan, qtd. in Holland and 
O'Sullivan 7 9 ) . 
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