Dear Dr. Clarke,
Thank you very much for the opportunity to revise my article, “Pigeons, Prayers, and Pollution: Recoding the Amazon Forest in Karen Tei Yamashita’s Through the Arc of the Rain Forest.” I found the comments from the reviewers to be extremely valuable, and I believe that the revised paper represents a significant improvement. I have addressed each of the reviewer’s concerns in the revised paper. However, because of the considerable amount of new material, I have not indicated it in a different font in the submitted paper. 

Below, I describe my responses to each of these concerns. I have italicized the reviewer’s comments.
Reviewer 1:

1. As two of the texts listed in footnote one are later given as in-text examples later on, is it possible to provide different titles in the note? Different titles here would strengthen the claim that magical realism is frequently used in narratives depicting communion between humans and the natural world.
I have cited canonical magical realist texts like Salman Rushdie’s Midnight’s Children, Toni Morrison’s Beloved, and Ben Okri’s The Famished Road as examples of narratives that disrupt the human and more-than-human boundary, and unsettle notions of human identities being discrete from their surrounding environments. I have also referenced Linda Hogan’s People of the Whale, and Zakes Mda’s Heart of Redness, as novels that disrupt the human-animal boundary. This new information is in Footnote 1.
2. Please contextualize Tweep, Michelle, and Buendia when they are introduced on page, and other characters throughout. The narrative descriptions are quite helpful, but some of these characters appear out of nowhere. 
I have better contextualized characters when they are mentioned for the first time. Mané Pena is referred to as a poor but altruistic character on page 2, Batista is referred to as a bird-loving farmer on page 9, and Chico Paco is introduced as a popular evangelical character on page 10. On page 14, I have added relevant details while mentioning Tweep, indicating that he is an American mogul, and have noted that Michelle is his wife. I have also indicated Kazumasa’s role as one of the chief focalizers in the text, and the owner of the magical ball, on page 5 and page 23 respectively.

3. There is a short paragraph on page 13 tha,t might be fleshed out. I don’t know if this is best accomplished by linking it to the previous paragraph (though that section’s analysis of corporate theme parks seems to work well on its own) or fleshing out the short paragraph with historical material as has been done in relation to other topics.

I have linked the fetishization of certain birds in the Yamashita narrative with similar beliefs in societies around the world regarding tiger organs, rhino horn, etc. I linked the unsubstantiated beliefs in miraculous cures afforded by these animals to their present endangered status.

Reviewer 2:

1. Many stylistic and typographic matters that need to be addressed … the spelling of proper nouns, particularly with respect to accent marks … There’s inconsistency with respect to comma usage, author reference and citation, and so forth.


I regret the errors and have made the required changes. Specifically, I have added the correct accent marks for all non-Anglophone names. I have adopted a consistent pattern with commas, and have ensured all author references and page citations follow the MLA version 7 format.

2. I must confess that I’m a little lost with the central argument guiding the essay, and the stakes of the argument as a whole.  On page 5, for example, the author moves from a “move away from magic realism models” argument to, instead, positing that the real issue here is human interaction with others and the environment, to claiming that this different focus, in its own way, suggests “magic.”  I suspect that part of the problem is that the essayist is not spending adequate time with magic realism texts and the genre’s relevant theoretical constructs as a whole.  


I have clarified and sharpened the central argument guiding the essay. On page 1, paragraph 2, I list the thematic overlaps between magical realism and ecocriticism; in paragraph 3, I develop this idea by applying it specifically to Yamashita’s narrative, explaining how I interpret her use of magical realism in this work. I also cite Jesús Sánchez’s argument about Yamashita’s reversal of the polarity of magical realism, and indicate how I use that as a springboard from which I contend that this reversal of magical realism makes a significant contribution to ecocritical perspectives by foregrounding indigenous ecological philosophies and ethics of living (page 4-5). By engaging with other theories on magical realism (Wendy Faris, Michael Taussig, Christopher Warnes), I also offer a nuanced perspective on the ways magical realism contributes to the expression of indigenous ecological thought and action, even as it problematically represents indigenes as naïve and lacking agency.  
3. It would help if the author distinguished between the simply “fantastic” and what has proven to be the contested ground of “magic realism.”  

By referencing the work of critics like Derek Barker, Christopher Warnes, and Marie Takolander, I distinguish between the fantastic and the magical realist on page 6 and 7. I address the issue of the “contested” ground of magical realism by engaging with the critical opinions of Michael Taussig, Moses Valdez and Wendy Faris on pages 7-.8 In each instance, I note their key theoretical insights and then make my own position clear in this debate. While crediting magical realism for facilitating the expression of indigenous ecological thought and actions, I also take a nuanced stand by examining how magical realism fails in this particular novel, when it falls prey to exoticizing the indigene, and eliding issues of class and racial divides in its telenovela-inspired ending. 

4. In addition, to veer focus to humanist/ecocritical – posthumanist readings may be well and good, but to then try to morph that back into a “magic realist” framework is really confusing (to me, at least).  This is, in part, because the stakes of this inquiry are not emphatic enough:  why do we need to disfavor “magic realist” readings of TARF?  Why not adopt both that and the lenses proffered and preferred here?  How does it advance TARF scholarship to pay attention to characters’ relationships with others, with non-human others, and with nature?

I am grateful for these searching questions and the suggestion to adopt multiple lenses in this paper. I have clarified my stance on magical realism on pages 1 (2nd paragraph), page 2 (“This paper contends that…”,) and page 4. The rewritten paper makes clear that I do not disfavor magical realist readings of TARF; on the contrary, I argue that Yamashita’s creative use of magical realism exploits and debunks normative stylistics of exaggeration by turning its spotlight on the excesses of a western and urban consumerist culture instead of a mystical global south. Further, I point out that Yamashita’s exaggeration of the purported magical talents of indigenes is debunked by those characters themselves, and this has interesting implications for a study of the ethical aspect of indigenous epistemologies and ecological thought. Taken together, they offer valuable lessons on everyday responsibility to the lesser privileged (page 19).  
5. I remain surprised that there’s no mention here of other KTY texts.  Tropic of Orange is, without question, another novel that supports the essayist’s questions and concerns. 

I have now incorporated several relevant references to Tropic of Orange, comparing it thematically and stylistically with Rain Forest. I have linked the similarities in their concerns with issues of migration, and with the major environmental concerns facing the planet today, including eco-imperialism, the asymmetries of global agriculture and trade, and the effects of pollution on the poorer classes. I have also given examples of the magical realist tropes used in both texts (page 6), and analyzed the effect of their narratorial voices in addressing the reader directly at the end of the novel, on page 17.

In Footnote 6, I offer a brief overview of the recurring thematic concerns of migration, assimilation, and urban development and pollution in other Yamashita novels, including Brazil-Maru, Circle K Cycles, and I Hotel.
6. The conclusion seems, in relation to other sections, weak and underdeveloped.  Here is a real opportunity for the author to stake potent claims on how this paper matters—what it does, how it’s different, and how it impacts the current collection of KTY scholarship.  

I have rewritten the conclusion, which now clearly spells out how this paper adopts a fresh approach by initiating a dialogue between the magical realist genre, the notion of everyday ethics, and their contributions for ecocritical thought. The conclusion also acknowledges the limits of a relatively narrow conception of ethics, and suggests areas for future research. It reiterates the main stakes of this paper, viz. a reconsideration of magical realism’s contribution to ecocriticism, and how it opens up new spaces for a cross-disciplinary dialogue that includes indigenous representations and cosmological perspectives, and the role of art in environmental preservation.   
7. Several transitions between thoughts and paragraphs could be tightened.
I have taken greater care to ensure that my transitions are smoother, and new topics are properly alluded to in preceding paragraphs. For example, on page 2, I mention the role of ethics in indigenous worldviews. In the following paragraph, I clarify what I mean by the term ethics by invoking definitions by Michael Lambek and Levinas, before delineating my own usage.

Reviewer 3
1. The scholarly discourse on magical realism/maravilloso real/magico-realism is thinly outlined in the paper.  The genre as a whole is caricatured as exotic portraiture that helps sell postcolonial fiction p. 19. 

I have addressed this concern by situating my reading and understanding of magical realism within debates of extant scholarship on this genre as mentioned above. I have deleted the sentence that reads as if magical realism is a genre that helps sell postcolonial fiction through exotic portraiture, even as I have engaged with this concern through Taussig and Valdez’s arguments, as noted above.

2. However, the question remains as to what this paper's argument advances beyond Jesus Sanchez's argument (cited in the paper) that Yamashita's innovation is to reverse the polarity of magical thinking.
As noted in point 2 of Reviewer 2’s comment above, I have delineated my own interpretation of the value of Yamashita’s innovation.

3. The paper also makes some logical missteps in a section that reads magical realism as if the whole genre is contained in the character of the omniscient globe or ball; and furthermore, this section implicitly gauges the genre as effective only if magical properties in a narrative are successful in being communicated to non-magical actors (aka realist ones?) so as to avert disaster:


I appreciate the reviewer’s point of view, and have clarified that the ball is just one magical realist trope in a series of other tropes used by Yamashita (page 5 and page 14). I have also made relevant connections between her narrative style in other works like Tropic of Orange, where magical realism plays an important part in disrupting established notions of borders and belonging, issues that are important to Rain Forest as well. I have also rewritten the section that inadvertently judges magical realism as a failed strategy due to the non-communication by the ball. The rewritten part specifies how the reticence of the ball is, on the contrary, a deliberate narrative strategy used by Yamashita in order to refrain from offering facile solutions to the environment crises that should be tackled by human agency and not magically solved by art (page 16-17).

4. Is the author arguing ultimately that environmental ethics--or calls for environmental activism--are ultimately invested in human agency as primary?

I thank the reviewer for urging greater clarity in the paper. The revised paper clarifies that while magical realism is a genre that deals with the magical and the real, it cannot perform the ‘real’ work of halting environmental crises, a task that has to be urgently addressed by humans themselves. The paper also argues though that in its own way, art can help shape, stimulate, provoke and incite people to think about human connection with the planet, and this process has its own benefits and dangers.

5. I would recommend that the author recenter the argument around the novel's sympathies (or pedagogic function) to draw attention to "the plight of endangered tribal communities" (11) and other 'modern' Brazilians, with the argument going toward the distinct ethical care they model in the novel as it relates to environmentalism. Along these lines, the author may want to consider various strains of ethics and elaborate on why Levinas is the key touchstone.
The revised paper focuses more attention on the distinct ethical care in the novel as it relates to environmentalism by specifying what shape these ethics may take. By defining the usage of the term ethics here as a combination of normative values (as listed in Lambek), and Levinasean ethics as a response to the call of the vulnerable other, the paper attempts to map Brazilian indigenous cosmologies along these lines, and initiates a conversation about the role of art, ethics, and epistemologies in the context of environmental thought.

I hope that you will find my treatment of these revisions satisfactory. While many of these points could undoubtedly be extended and elaborated on further, I have been very conscious of space constraints in working through these revisions, and I have managed to address all the issues raised while keeping the manuscript to a total word count of 8458. 

I look forward to your response.

